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HER MAJESTY'’'S THEATRE. 


Second Representation this Season of Il Flauto Magico. 


THIS EVENING (setae), aed 9th, will be presented Mozart's Grand 
mantic Opera, 


IL FLAUTO MAGICO. 
ARRANGEMENTS FOR NEXT WEEK. 











Titiens, Sinico, Harriers-Wippern; Gassier, Scalese, Bossi, Foli, Gardoni. 
IL DON GIOVANNI. 
TUESDAY NEXT, June 12th, will be repeated Mozart’s Opera, 


IL DON GIOVANNI. 


Don Giovanni, Signor Gassier ; Leporello, Signor Scalese ; Masetto, Signor Bossi; 
Don Ottavio, Signor Gardoni; iy Commendatore, Signor Foli; Donna Elvira, Malle. 
Binico; Zerlina, Madame Harriers- Wippern ; Donna Anna, Malle. Titiens. 


CONDUCTOR - - - SIGNOR ARDITI. 


Madlle. Iima de Murska, 
GRAND EXTRA NIGHT. 
“DINORAH.” 
WEDNESDAY NEXT, June 13th, Mergapren’s Opera, 


DINORAH. 


The new and extensive soenery by L Ma wary assisted by Mr. Henry Telbin and 
Mr. William Telbin. bone ignor Gardoni; Hvel, Mr. Santley ; Un Cacciatore, 





8 Boats Ue Un Fotos, Signe oe: Primo Capraio, Malle. Sinico; Secondo 
Capraio, Madame ache (one Contedion, Maile. Bauermeister ; Un' 
Alcs Contadina uate Tocalla, ‘and Dinorab , by Mdlle. Iima de Murska, 
Compucron - - - ' SIGNOR ARDITI. 
“ OBERON.” . 


ON THURSDAY NEXT, June 14th, will be performed (for the first time these 
two years) Weeen's Grand Romantic Opera, 


OBERON. 


NOTICE. 
In active preparation, and will be immediately produced, Mozart's Opera, 
IL SERAGLIO. 





The Opera commences at Half-past Eight o'clock on each evening. 


ER MAJESTY’S THEATRE.—SIGNOR ARDITI'S 
GRAND MORNING CONCERT will take place on Friday Next, the 15th 

t, © ~ Hale. Tien, Two o'clock precisely. The following celebrated artistes will 
appear :—Madlle. Madame iers- Wi » Mdlle. Sinico, Miss Laura 
alee a Madi e. Enequist” Malle. Liebhart, Mdlle. Boldene, Madame Trebelli-Bettini, 
dense Decne Lablache, and Malle. Iima de Marska ; Signor Mongini, Signor 
Gardoni, — Bettini, Signor Gassier, Herr Rokitansky, Signor Scalese, Signor 
i Hohler, Signor Stagno, Signor A hal! Signor Foli, Signor Bossi, 
Signor Casabont, , and Mr. Santley. Clarionet, § i; Violin, Mdlle. Emilia 
c (her ap ce in London this season The Grand Orchestra and Full 
pened of esty’s Theatre, and the Band of the Grenadier Guards, under the 
Fe ion of Mr. D. Godfrey. Part the First:—Vocal and Instrumental. Part the 
nd :—Grand Selection from Wagner's Romantic Opera, “ Tanhauser,” arranged 
pit pa ~ yd Arditi. Part the Third :—Miscellaneous, including a "New Valse 
_ ont ti (performed for the first time), and sung by Malle. Sinico; and the 
Trevalle. Desio” (also by ta, baron sung by Malle. Ilma de Murska and Mdme. 
0 praitiol . Cay by particular same, © with the Fourth Act of Verdi's 
pera, SOLETTO. Signor Mongia ; Rigolet to, Mr, Santley (his first 
mae Se Late ie the letto) ; a Signor Bossi; 

: lena, Madame Trebelli: Bettini; ‘and | Gilde, M thee Ima de ka (her first 
8 mgs in London as Gilda). Conductors—Mr. Benedict, Sino Br vignani, and 
Pit Tie rditi. Doors open at If-past One, commence at Two Prices— 
pn phi ~ va 78.; Orchestra Stalls, One Guinea; Reserved Box Beats, Mae a-Guinea; 
ne Stalls, = — 5s.; .peeat {Eel 6d. ; Private Boxes, from One to Five 





‘s, Boss's, Lacow and nian, Old a Street ene Opera- 
solonnade ; Saus's a, 8g St, James’s 8 + Case ‘Woop, and Co." ‘s, Regent Gove. 
Haxwoxp ; j and 


at Gusev ea ae suuew Vigo Set; Ke uity, Prowse, and Co.'s, Cheapsidé 


ROYAL ITALIAN OPERA, COVENT GARDEN. 


FIVE PERFORMANCES.—ARRANGEMENTS FOR NEXT WEEE, 








EXTRA NIGHT. 
ON MONDAY NEXT, June 11th, Rossi's Opera, 


IL. BARBIERE DI SIVIGLIA. 
Malle, ADELINA PATTI, Sig. Ronconi, Sig. Ciampi, Sig. Tagliafico, & Sig. Mario. 





ON TUESDAY NEXT, June 12th, Domzerm's Opera, 


LUCREZIA BORGIA. 
Madame MARIA VILDA, Madile. Biancolini, Signor Ronconi, and Signer Mario. 


SUBSCRIPTION NIGHT. 
In lieu of Tuesday, July 31st. 


ON THURSDAY NEXT, June 14th, (first time these Six Years) AvupEn's Favorite 
Comic Opera, 


FRA DIAVOLO. - 
Zerlina, Madile. PAULINE LUCCA (her first appearance in that character). 


EXTRA NIGHT. 
ON FRIDAY NEXT, June 15th, Domzerri's Opera, 


L’ELISIR D’AMORE. 
Madlle, ADELINA PATTI, Signor Ronconi, M. Faure, and Signor Mario. 








ON SATURDAY NEXT, June 16th, 
FRA DIAVOLO. 


EXTRA NIGHT. 
ON MONDAY, June 18th, Bettm'’s Opera, 
NORMA. 
Madame MARIA VILDA, Madame L. Sherrington, Signor Attri, and Signor Naudia 
After which, the Last Act of Verp1's Opera, 
UN BALLO IN MASCHERA. 
Including the celebrated Scene of the Bal Masqué. 
Madlle. Fricci, Madlle. Sonieri, Signor Fancelli, and Signor Grasiani. 


ON TUESDAY, June 19th, 
FRA DIAVOLO. 


SUBSCRIPTION NIGHT. 
lu cu of Saturday, August 4th. 
ON THURSDAY, June 21st, (first time this season) Mererpesn's Grand Opera, 
L'ETOILE DU NORD. 


ng Madlle. ADELINA PATTI (her first appearance in that character); 
rascovia, Madame L. Sherrington; Danilowitz, Signor Naudin, Gritzenko, Signor 
a, and Pietro, M. Faure. 











EXTRA NIGHT. 
ON FRIDAY, Jnne 22nd, Dontzermi's Opera, 
LA FAVORITA. 
Madlle. PAULINE LUCCA, Signor Graziani, Signor Attri, and Signor Mario. 





ON SATURDAY, June 23rd, Merersezr’s Grand Opera, 
L’ETOILE DU NORD. 


Doors open at Eight o'clock, the Opera commences at Half-past. 


ERR.LOUIS ENGEL’S Third Harmoniam 1 Rectal 
will BOT fabe nines Jose 31% tat lo peatpensd to the aly. 
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RYSTAL PALACE.—THIS DAY (Saturday). 
The FIFTH GRAND OPERA CONCERT.—Vocalists—Madame Grisi (for 
this Concert only), and Madame Trebelli-Bettini, Signor Bettini, Signor Gassier, 
Signor Bossi, and Signor Mongini. Solo Violin, Herr Wienawski. Admission, 
Five Shillings; Guinea Season Tickets free. ; 


RYSTAL PALACE.—MADAME GRISI.—This Day. 


This is-the only Concert for which Madame Grisi has been engaged. 





, 

R. ARTHUR LLOYD'’s GRAND COMIC COON. 
CERT.—Mr, Arrnur Lioyp begs to announce a GRAND COMIC 
CONCERT, on MONDAY evening, JUNB 11th, at St. James's Hall, when he will 
be assisted by. the fvllowing distinguished.and popular comedians :—Miss Kattie 
King and Master Harry King (drawing-room ‘duettists), the great Vance, Mr. 
Harry Sydney, Mr, Harry Macarthy, Mr. Fred, French, Mr. W. Randall, and Mr. 
E. Waitehouse. Sofa stalls, 5s.; balcony, 3s.; area, 28.; admission, 1s,; to be 
obtained of CHappéLr’'s, 50, New Bond Street; and at Austin's Ticket Office 





RYSTAL PALACE'-—SIGNOR MONGINI, who sang 


with so much satisfaction to the visitors on Saturday week, will sing once more 
This Day. 


St. James's Hall. 

\ ISS EDITH WYNNE will sing Benedict's popular 

. — song, ‘* Rock me to sleep,” at the Composer's Concert, St, James's Hall, 
une 27, 





RYSTAL PALACE.—HERR WIENAWSKEI will 


play This Day. 
“TYVER THINE.”—MISS EMILY SOLDENE will 


repeat Franz Abt’s popular ballad, sung by her with brilliant success at the 
Crystal Palace Concerts, at Mr. AGuiLar’s Matinée, June 11. 


ee EMILY SOLDENE (pupil of Mr. Howard Glover) 


will sing Franz Abt's ‘‘ Ever Thine,” at Mr. Aguilar’s Matinee, June 11, and 
Signor Arditi’s Grand Concert at Her Majesty's Theatre, June 15. 


PTOMMAS’ CONCERT, JUNE 20th, at his residence, 


13, Nottingham Place, Regent's Park, commencing at three o'clock, assisted 
by Mesdames Liebhart, Banks, and Rudersdorff, and Messrs. Jules Mottes, Montem 
Smith, Lewis Thomas, Ferranti, W. B. Harrison, Tamplin, and H. Sanderson (the 
American pianist), etc. Music to the Pilgrim’s Progress, Harp Recital, and miscel- 
laneous morceaux, Tickets, 10s, 6d., of Mr. Aptommas, and of the principal music- 
sellers, 


R. HERBERT BOND will sing “ My heart to thee,” 


composed by Signor Costa, at Miss Ellen Day's Matinée, June 19. 


ADAME RUDERSDORFF’S GRAND MORNING 
CONCERT.—Madame Rudersdorff has the honour to announce that she will 
give a Grand Morning Concert, at St. James's Hall, Thursday, June 21, tocommence 
at Two o'clock, precisely, when she will be assisted by the following eminent 
artists :—Madame Grisi and Mdlle, Sinico, Miss Louisa Pyne and Madame Parepa, 
Madame Harriers- Wippern, Madame Louisa Vinning, and Mdlle. Enequist ; Madlle. 
Zandrina (niece to Mdlle, Titiens), Mdlle. Anna Drasdil, and Madame Whytock- 
Patey, Madame de Meric Lablache, and Madame Trebelli; Signor Mongini, and 
Signor Bettini, Signor Gardoni and Herr Reichardt, Mr. Cummings and Mr. Tom 
Hohler, Signor Gassier, Signor Bossi, and Signor Scalese, Mr. Patey, and Mr. Weiss. 
Violin, M. Wienawski. Pianoforte, Herr Jaell and Mdile, Trautmann. Conductors, 
Signori Arditi, Bevignani, and Randegger, Herr Ganz, Mr. Emile Berger, and Mr. 
Benedict. Stalls, 10s 6d., Balcony, 5s. Tickets, 3s. and 1s., to be had of Boosey 
and Co., Holles Street; Chappell, Bond Street; Keith, Prowse, and Co,, Cheapside ; 
and Mr. Austin, St. James’s Hall. 


R. GANZ has the honour to announce his ANNUAL 
GRAND MORNING CONCERT at the St. James's Hall, on Monday, 

June 18th, 1866, to commence at Two o'clock precisely, at which the following 
artistes will appear:—Mesdames Parepa, Enequist, Liebhart, Messent, Stabbach, 
Rose Hersee, De Poellnitz, Palmer, Elton, Gaston, and Sainton-Dolby, Messrs. 
Reichardt, Fass, Leigh Wilson, George Perren, and W. Harrison, Signori Ferranti, 
Mico, and Ciabatta. Instrumentalists—Messrs. Sainton, Paque, John Thomas, 
Lazarus, and Ganz, Conductors—Messrs. Benedict, E. Berger, Lehmeyer, 
H. Parker, E. de Paris, and Ganz. Stalls, 10s. 6d., Balcony, 5s., Area, 3s., 
—s) ~~ Tickets at Mr, Austin's, St, James’s Hall, and of Mr. Ganz, 15, Queen 

nne Street, 























R. J. F. BARNETT’S GRAND CONCERT, Han- 


_ over Square Rooms, Tuesday Evening, June 12th, to commence at 8 o’clock. 
Vocalists—Mesdames Parepa, Weiss, Agnes Parma, Annette Hirst, Mayo (her first 
appearance in England), and Laura Baxter, Messrs. Weiss, Renwick, and Heming's 
Choir, Instrumentalists—Violin, Herr Strauss, Violoncello, Signor Piatti, and 
Pianoforte, Mr. J. F. Barnett, who will perform, for the first time, a new Trio com- 
posed expressly for this concert by Mr. J. F, Barnett. Conductors—Mr. Benedict 
and Herr Ganz. Tickets to be had at the above rooms, and of Mr. J. 
21, Brecknock Crescent, N.W. 


M®: DEAOON begs to announce that his MORNING 


CONCERT will take place on Thursday, June 14th, at the Queen's Concert 
Rooms, Hanover Square, commencing at half-past two o'clock. Vocalists—Madame 
Parepa, Mdlle. Enequist, and Madame Sainton-Dolby, Signor Neri-Baraldi (by per- 
mission of F. Gye, Esq.,) and Mr. Patey. Instrumentalists—Violin, Mons. Sainton, 
Violoncello, Signor Pezze, Piano, Mr. Deacon. Conductor—Mr. Benedict. Tickets, 
numbered and reserved, Half-a-guinea, to be had of Messrs. OLLiIvier & Co,, 19, Old 
Bond Street; the principal music-sellers; at the rooms; and of Mr. Dzacoy, 
10, Wimpole Street, Cavendish Square. 


ME CHARLES FOWLER (of Torquay) has the honor 





r . 
F. Barnett, 











to announce that he will give a MORNING CONCERT, on Monday Morning, 
11th, under the patronage of their Royal Highness the Duchess of Cambridge, 
the Princess Mary of Cambridge, and her Grand Ducal Highness the Princess of 
Leiningen, at No. 1, Stratton Street (by the kind permission of Miss Buxpetr 
Courts), at which he will be assisted by the following eminent artistes :—Vocalists: 
Miss Armstrong, Mr. Suchet Champion, and Mr, W. H. Weiss. Instrumentalists : 
Mr. Blagrove (Violin), and Signor Pezze (Violoncello), Pianoforte, Mr. Charles 
Pte Bene sets ae — Mr. thoes Macrarren. Reserved Seats, 
; Unreserv . 6d., may be obtained at Mr. MircHELu’s Royal 

Library, 38, Old Bond Street ; and of Mr, Foie, 22, Sloane Street. ’ 
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OWARD GLOVER’S OPERETTA, “Once Too 

Often,” performed at-Drury Lane Theatre, the Crystal Palace, &c., will be 

given THIS EVENING, at St. Martin's Hall, Vocalists—Miss Emmeline Osborne 
Miss Blanche Osborne, Mr. Weiss, and Mdine. Laura Baxter. 


a LF Gre rae SEDLATZEK begs to announce her Morning 

: Concert will place at Messrs. Oollard's Rooms (by kind permission) on 
Tuesday next, June 12. Tickets, at the principal music warehouses, and of Mdlle, 
Sedlatzek, Manchester Street, Manchester Square. 


Me WALTER MACFARREN’S THIRD AND 

,AST RECITAL, Willis's Room, Saturday Morning, June 16th, at Three. 
Programme :—Prelude and Fugue in B flat—Handel; Sonata quast Fantasia in C 
sharp minor—Beethoven ; Sonata in E, Op. 6—Mendelssohn ; Grand Duo Brillante, 
“ L'Appassionata,” (first time) in which Mr, Walter Macfarren will be assisted by 
Miss Agnes Zimmerman; a Selection of Solo Pieces—Walter Macfarren. Vocalist, 
Madame Sainton-Dolby, who will sing Aria, ‘‘ Per pieta non ricercate "—Mozart; 
Song, ** My old sorrow "—G. A. Macfarren; and Song, “ Bye and bye "—Virginia 
Gabriel. Reserved seats, 7s., at 3, Osnaburgh Terrace. 


oo GARDONTI will sing Herr Engel’s New Song, 


“ The time is come,” (French words by Victor Huao) accompanied by the com- 
poser, at Mr, Kune’s Concert, June 11th. ; 


M R. CHARLES FOWLER will play his Grand Fantasia 
on airs from Der Freyschiitz, at his concert, on June 11th. 
\ ISS ELEANOR ARMSTRONG will sing Mr. Fowler's 
Song, “* Ode to the Cuckoo," (with Violin and Piano accompaniment), at the 
composer's concert, June 11th. 


\ R. SUCHET CHAMPION will sing Mr. Fowler's 


song, ** Year after year,” at the composer's concert, June 11th, 
Oe ROSE HERSEE will sing Benedict’s Popular 


Variations on ** The Carnaval of Venice,” at the Beethoven Rooms, June 14th. 


























R. SIMS REEVES will sing Blumenthal’s celebrated 


Song, ‘* The Message,” at Miss Patmer’s concert, June 14th. 


ILLIE PAPE will be absent on a TOUR. through 


France and Spain during the months of June and July. Communications 
will be forwarded by Messrs, Kirkman and Son. 


ESDAMES TITIENS, Ilma de Murska, Liebhart, 
Trebelli, Sinico, Harriers-Wippern, and Sainton-Dolby ; MM. Gardoni, T. 
Hohler, Reichardt, Jules Lefort, Gassier, Scalese, Santley, Wieniawski, Piatti, 
Engel, and Kuhe will appear at Mr. KUHE’S GRAND ANNUAL MORNING 
CONCERT on MONDAY, June 11th, at St. James's Hall. Conductors, MM. Arditi, 
W. Ganz, R gger, and Benedict, Stalls, -10s. 6d.; balcony, 5s.; area, 38. ; 
admission, 2s, Tickets to be had of all the principal musicsellers; at Mr. Austin's 
Zacks ee, St. James's Hall; and of Mr. Kuhe, 15, Somerset Street, Portman 
juare, W. 


’ 
R. WRIGHTON’S CONCERT, at the Queen's 
Concert Rooms, Hanover Square, June 7th. Selection from the Programme: 
“They tell me I am quite forget,” ballad, Madame Parepa; ‘‘Gentle Ray of 
Sunlight,” Miss Edith Wynne; ‘*Oh! ye tears,” song, Madame Berger-Lascelles ; 
‘She sang among the flowers,” balled, Madame Parepa; “ Her bright smile haunts 
me still,” ballad, Mr. W. T. Wrighton; ‘* How sweet and soothing the vesper chime,” 
trio, Madame Parepa, Miss Edith Wynne, and Madame Berger-Lascelles. Each of 
the above free for 19 stamps. ‘‘’‘The Musical Box," piano, Herr I. Leibich, free for 
19 stamps. ‘‘ Ballade,” piano, Herr I. Liebich, free for 25 stamps. Mr, Weiss will 
also sing in several concerted and other pieces. London: Ropert Cocks and Co,, 
New Burlington Street, W. 


‘ . . 

RS. JOHN MACFARREN will give a THIRD 
MORNING AT THE PIANOFORTE, in 8t. James's Hall, on Tuesday, - 

June 19th, prefacing each piece with brief remarks on the character and purport of the 
music, written by G. A. MACFARREN. Vocalist—Miss Banks, PART I.—Scherzo, 
Allegro con Spirito, “ Plus Ultra Sonata "—Dussek ; Romance, “ Hast thou seen the 
young day blushing” (Jrene)—Gounod ; Abendied, ** Phantasie-Stiicke”—-Schumann ; 
Jagdlied, “Im Walde”—Schumann; Andante and Rondo Capricci Mendelssohn ; 
Song, “‘The Fishermaiden "—Meyerbeer; New Irish Fantasia, ‘“ Ould Ireland "— 
Brissac. PART II.—Minuet and Presto con Fuoco, Sonata in E flat—Beethoven ; 

Song, ‘‘ Never forget"—G, A. Macfarren; Musical Vignette, “* The Sun's last ray’ 
—Brissac; Valse Brillante—Chopin; Scotch Ballad, “Jock o’ Hazeldean”—Arranged 
by G. A. Macfarren; Grand Fantasia (Lucia di Lammermoor)—Prudent, Tickets, 























1s,, 3s., and 58., of Duncan Davison Co, 
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MR. JOHN THOMAS 


BEGS TO ANNOUNCE HIS 


GRAND HARP CONCERT, 
AT THE HANOVER SQUARE ROOMS, 
On Thursday Evening, June 21st, at Eight o’Clock. 


ELSH NATIONAL MELODIES, and other works, 
will be performed by a BAND OF HARPS and UNITED CHOIRS, 
including Mr. Benedict’s Choral Society, the Students of the Royal Academy of 
Music, &c.,&c. Songs, with Harp Accompaniment, will be sung by the following 
Eminent Artistes :—Miss Edith Wynne, Miss Robertine Henderson, Madame Messent, 
Madile. Angele, Mr. W. H. Cummings, and Mr. Lewis Thomas. HARP DUETS 
will be performed by Mr. J. Balsir Chatterton (Harpist to the Queen), Mr. Jdéhn 
Thomas, and his pupil, Mrs. Henry Davies. Conductors—Messrs, Benedict and 
Randegger. Reserved Seats, One Guinea; Unreserved Seats, Half-a-Guinea; to be 
had at the Ticket Office, Hanover Square Rooms; of the Musicsellers and Librarians; 
at Mr. Austin’s Ticket Office, 28, Piccadilly ; and of Mr. Joun Tuomas, 53, Welbeck 
Street, W. 


R. VALENTINE BLAKE will sing Wallace’s last 


song, ‘ The home of early love,” at Mr. Howarp Grover's Concert, at St. 
Martin’s Hall, THIS EVENING. 


ADAME FLORENCE LANCIA will sustain the 
Y{ princfpal parts in the Operas, Faust, Dinorah, Lurline, and Der Freyschutz, 
next week, at the Theatre Royal, Newcastle-on-Tyne. 


ADLLE. LIEBHART will sing (for the first time) 


Guglielmo’s new ballad, ‘‘ Meet me early" (expressly composed for Madlle. 
Lizsnart), at Mr, Acuitar’s Matinée at Collard's, on Monday next, 11th inst. 


ADLLE MATHILDE MARTIN’S MATINEE 


MUSICALE will take place in the Queen's Concert Rooms on Monday 
June 11th, (at Three precisely). Vocalists, Madile. Elvira Behrens, and Mr. J. G. 
Patey. Instrumentalists: Herr Ludwig Straus, M. Vieuxtemps and Madlle. 
Mathilde Martin. Conductor, Mr. Deacon. Stalls, 10s. 6d.; Family Tickets 
(three to Stalls, 25s.) ; Unreserved Stalls, 73. 6d.—to be had of MaDLLE. Martiy, 19, 
James Street, Westbourne Terrace, and of Mr. Fisn, at the Rooms. 


R. CHARLES HALL (Musical Director of the Royal 

Princess's Theatre) begs to announce his removal to No. 199, Euston Road, 

N.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professivnal pupils in the Art of Singing for the Stage. 


Ms KING HALL having completed his studies at the 
Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony and Composition, also engag ts for Concerts and Soireés, be sent to 
his residence, No. 199, Euston Road, N.W. 


R. JOHN THOMAS begs to announce his GRAND 
HARP CONCERT, at the Hanover Square Rooms, on THURSDAY 
evening, JUNE 2ist, to commence at 8 o'clock, Band of harps, united choirs, and 
the most distinguished artistes. _Conductors—Messrs. BeNepIcT and RaNDEGGER. 
Further particulars will be duly announced. Reserved seats, one guinea; unreserved 
seats, half-a-guinea ; to be had at the Ticket Office, Hanover Square Rooms; of the 
Musicsellers and Librarians; and of Mr. Joun Tuomas, 53, Welbeck Street, W. 


R. W. CHALMERS MASTERS begs to inform 
his pupils and friends that he will give an EVENING CONCERT, at the 
Beethoven Rooms, 76, Harley Street, Cavendish Square, on FRIDAY, JUNE 15th, 
to commence at 8 o'clock; on which occasion the music in his new drawing-room 
opera, “The Forester's Daughters,” will be performed. Full particulars will be 
Goan announced. Tickets, 7s. each; to be had of Mr. W. CHALMERS MasTeERs, 98, 
Portsdown Road, Maida Vale. W.; Messrs. L. Cock, Appison, and Co., 62 and 63, 
New Bond Street; and at C. LonspaLs’s Musical and Circulating Library, 26, 
New Bond Street. 


R. GEORGE PERREN will sing Ascuer’s Popular 


Song, “Alice, where art thou,” at Herr Leumeyer's Matinée, June 13th. 


R. VALENTINE BLAKE will sing Wallace's, “ The 


home of “ y 
ft early love” at Herr Leumeyer’s Concert, at Collard's Rooms, 



































ST. JAMES’S HALL, 
MISS PALMER 


Begs to announce that her 


ANNUAL EVENING CONCERT 


Will take place on THURSDAY, June 14th, at Eight o'clock. 
ARTISTES: 

Mademoiselle. Engquist. Miss Ropertine Henperson. Miss PaLMen, 

Mr. Witsye Cooper, Mr. Lewis Tuomas, and Mr. Sims Regves. P 

Pianoforte—Mr. Cartes HAE. 
Harp—Mr, J. Batstn Cuarrerroy (Harpist to Her Majesty the Queen). 
CONDUCTORS: 
Herr Witfetm Ganz and Signor A. RanpeGcer. 
Sofa Stalls, 5s,; Balcony, 3s.; Area, 2s, ; Admission, 1s. Tickets may be obtained 
of Miss Patmer, Sherwood Cottage, Park Village East, N.W.; of the Principal 
Masicsellers; and at Austin’s Ticket Office, 28, Piccadilly, 


ADEMOISELLE LINAS MARTORELLI.— All 


communications to be addressed to her, care of Messrs. Duncan Davison and 
Co., 244, Regent Street. 


N R. DEACON begs to announce that his MORNING 

CONCERT, advertised for Wednesday, June the 13th, is postponed to Thurs- 
day, June the 14th, when it will take place at the Queen's Concert Rooms, Hanover 
Square. Full particulars will be shortly given. Tickets, numbered and reserved, 
Half-a-Guinea, to be had of Messrs. Ottivier and Co., 19, Old Bond Street; the 
Principal Musicsellers; at the Rooms; and of Mr. Dgacon, 10, Wimpole Street, 
Cavendish Square. 


JULES LEFORT will sing Goldberg’s new and 
admired song “The Reproach,” (si vous n‘avez rien & me dire), at Mr. 
GotpsBerG's Concert, at the Marchioness of Downshire's, Belgrave Square, June 12th. 


\ RS. J. HOLMAN ANDREWS has the honor to 
announce that her next Meeting, for the Practice of Vocal Concerted Music, 
will take place on Thursday next, at her residence, 50, Bedford Square. 


MONS. JULES MOTTES. 
om. JULES MOTTES, tenor, from the Opera 
Comigue, Paris, can accent engagements for concerts, soirees, &,, to sing 
the newest and most popular Fr.uc: romances. For terms, &., address 14, Alfred 
Place, Bedford Square, W. 


R. AGUILAR begs to announce that (by kind 
permission) he will give a Matinée Musicale at Messrs. Collard’s Rooms, 16, 
Grosvenor Street, on Monday, June 11th, 1866, to commence at Three o'clock. 
Vocalists—Madlle. Liebhart, Mrs. Francis Talfourd, Madlle. Elena Angtle, Mr. 
Trelawny Cobham, and Signor Ferranti. Instrumentalists—Violin, Mr. Henry 
Holmes; Violoncello, Mr. Edward Howell; Harp, Herr Oberthiir; Pianoforte, 
Mr. Aguilar. Accompanists—Mr. Emile Berger and Herr Lehmeyer. Tickets, 
15s., to be had of Mr. AcuiLak, 17, Gloucester Crescent, Hyde Park. 


ISS ELLEN BLISS (Pianiste), Pupil of Mr. Benedict, 
All communications to be addressed to her, care of Messrs. Duncan Davison 
and Co., 244, Regent Street. 


MISS BERRY GREENING. 
ISS BERRY GREENING requests that all com- 
munications relative to lessons or engagements, either in town or in the pro- 
vinces, be addressed to her, care of Messrs. Duncan Davison, 244, Regent Street, 
London, W. 


R. FRANK ELMORE will sing his New Song, “Airy 


Fairy Lillan,” at the Beethoven Rooms, 13th. 128, Adelaide Road, N.W. 


UNDER THE IMMEDIATE PATRONAGE OF 
H.R.H. the PRINCE OF WALES. 
H.R.H. the PRINCESS OF WALES. 
H.R.H. tue DUCHESS OF CAMBRIDGE. 
H.R.H. the PRINCESS MARY OF CAMBRIDGE. 


R. BENEDICT begs to announce his THIRTY-FIRST 


ANNUAL GRAND MORNING CONCERT, at the St. James's Hall, on 
Wednesday, June 27, to begin at half-past 1 o'clock, at which the most celebrated 









































R. FRANCESCO BERGER and MADAME 

Fy BERGER-LASCELLES beg to announce that their ANNUAL MORNING 
at will take place at the Queen's Concert Rooms, Hanover Square, on 
inn June 12th, to commence at Three o'clock precisely. Vocalists: Miss 
F uisa Pyne, Miss Eleanor Armstrong and Madame Berger-Lascelles, Signor 
rape Signor Ciabatta, and Signor Fortuna. Instramentalists: violin, Mons. 
baer eg his first appearance); violoncello, M. Paque; Harp, Mr. Aptommas; 
pre r. Lazarus; pianoforte, Mr. Francesco Berger. Stalls, 10s. 6d.; unre- 
— seats, 7s. Lampoxn Cock, Appison & Co., 62 and 63, New Bond Street ; 
Fans 140, New Bond Street; Ox.ivier & Co., 19, Old Bond Street; and of Mr. 
RANCESCO Benae, at his residence, 3 York Street, Portman Square, W. . 


ME. VALENTINE BLAKE, R.A.M. (Barytone), begs 
ocaties to announce his arrival in London for the season; application for lessons, 
Senn .s — Concerts, may be addressed to him, at Duncan Davison & Co.'s, 244, 








Artistes available will appear. Stalls, one Guinea each ; reserved seats, 10s. 6d. ; 


area and back balcony, 5s.; upper balcony, 3s., to be had of the principal music- 
sellers and librarians; Mr. Austin's Ticket Office, 28, Piccadilly ; and of Mr. 
Benedict, No, 2, Manchester Square. 








S ? 

HE CONCORDIA will perform CHERUBINI’S 

REQUIEM (C minor) MOZART’S MOTETT, No. 1, and a Secular Selection, 
at Hanover Square Rooms on Friday Evening, June 15th, 150 performers. Director, 
Mr. Volckman. Organist; Mr. Alfred Carder. Dr. Flowers, Theorist, &. Mr. 
Haite, Hon, Sec. Tickets and Programmes may be obtained of the members; at 
Mr. Surman’s, 9, Exeter Hall; Keith, Prowse, and Co., Cheapside; or by Post 
Office Order to Mr. Haite, 101, Bishopgate Within, E.C. Area, 2s. 6d. ; Reserved 
Seats, 4s,; Stalls, 7s. Special rehearsal, Tuesday next at Exeter Hall. 


RGANIST WANTED at Midsummer for the Parish 
Church of Nantwich, Cheshire,—Apply to Rev, A. F. Caarsa, Rectory, Nantwich. 
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ROYAL ITALIAN OPERA. 


Why Malle. Adelina Patti should have laid aside for four years a 
part in which her gifts and acquirements so eminently befit her to 
shine, it is difficult to explain. Her Lucia in 1862 was already a re- 
markable performance, and as subsequently, year by year, she made 
visible progress with all the other characters of her repertory, whether 
belonging to serious or to comic opera, it was only reasonable to pre- 
sume she would do the same with Donizetti’s love-lorn heroine. But 
though she has not played Lucia these four seasons past in London, it 
is evident she must have been playing it abroad. There is no other 
way, indeed, to account for such a dramatic picture as she now pre- 
sents—a picture beautiful as a whole and perfect in its details. Nothing 
more carefully finished, and at the same time more gracefully natural, 
has of recent years been witnessed on the operatic boards. It is not 
only in the telling passage of the madness, not only in that where the 
innocent maiden, with mute supplication, endeavours fruitlessly to 
avert from her head the curse of the lover whom she has been cheated 
into the belief is faithless, that Mdlle. Patti extorts admiration. Every 
scene in which Lucia takes part has been maturely considered, and 
while each is a step onward, leading gradually and imperceptibly to the 
terrible climax, each has its peculiar grace. Upon the cavatina, “ Reg- 
nava nel silenzio,” it is needless to dwell. Though in a very different 
style, it is quite as good as “ Come per me sereno,” in La Sonnambula. 
Better it could hardly be. The duet with Edgardo, “Sulla tomba,” 
in which the lovers plight their faith, is not merely impassioned, but 
full of those delicate touches which only the highest art can give, and 
which alone would show Mdlle. Patti to be an artist in the truest sense. 
One of these is the transient gleam of sadness assumed when Edgardo 
warns Lucia that the moment of separation is at hand. The manner 
in which Mdlle. Patti gives the words— 

“Oh parola a me funesta! 
Il mio cor con te ne viene "— 
in quiet pathos could not be surpassed. The duet with Enrico, in the 
next act, offers still wider scope for dramatic expression. This is the 
situation in which Lucia is cajoled by her brother into promising her 
hand to the man of his choice, not of her own. The agony of anxious- 
ness depicted on Mdlle. Patti’s countenance, as in doubt and trembling 
she peruses the forged letter, allowing it unconsciously to drop from 
her grasp, and the half-choked accents with which she articulates the 
words of despair— 
“ Me infelice! 
Ahi! la folgore piombd !” 

are inexpressibly touching. The scene following—that of the signing 
of the contract, the unlooked-for intrusion of Edgardo and the curse— 
is irreproachable throughout. We cannot stop to expatiate on the many 
fine traits with which this exquisitely wrought-out situation is crowded. 
Enough to point to the act of signing, the fingers grasping the pen, and 
letting it fall on the paper with the listless helplessness of one in a 
dream; to the thrilling accents of Lucia, on being unexpectedly, and 
but a moment too late, confronted with Edgardo—in that great concerted 
piece, the noblest passage of Donizetti’s noblest finale; to the hesitat- 
ing “ Si!” with which the unhappy bride, urged by the importunate 
solicitations of her lover, unwillingly owns to having done what con- 
signs both her lover and herself to despair; and to the mute eloquence 
of her gestures, while sinking under the infliction of that curse against 
which she imploringly, but in vain, appeals. ‘These alone would stamp 
the performance as one of the rarest merit; but there are others which, 
though almost equally striking, must necessarily be passed over. That 
the climax of effect should be reached in the scene where Lucia, bereft 
of reason, in her disordered imagination, alternately finds herself before 
the altar, listens to the hymn that blesses her nuptials, admits that she 
signed the fatal deed, entreats her lover not to curse her, hears again 
his dreadful malediction, sees him trampling on her wedding ring, feels 
the approach of death, and, under that fixed impression, rushes off to 
suicide, may easily be credited. Others have sung the always beau- 
tiful, though always, in our opinion (remembering even Madame 
Persiani), too profusely ornamented, music of this trying scene, as 
daringly and as fluently as Mdlle. Patti; but not one has sung it more 
expressively, not one we can call to mind has excelled her in the sus- 
tained portrayal of the madness. Maile. Patti’s assumption of madness 
is intensely real. She never for an instant forgets that she is mad, 
and seems as unconscious of the presence of an audience as if she were 
in solitude, addressing her griefs to empty walls. In no effort has she 
revealed herself more convincingly as an artist of true genius, and not 
since her first appearance in England has she evoked a burst of enthu- 
siastic recognition more genuine than that which, the other night, at 
ee Sevens of the slow movement, set every pair of hands in 
motion. 

The part of Edgardo is now undertaken by Signor Nicolini, another 
new tenor. Though Italian by name, this gentleman is French by 
nature. Amateurs accustomed to frequent the theatres of Paris may 





remember him at the Opéra Comique as M. Nicholas, before he appeared 
at the Italian Opera, as Signor Nicolini. Signor Nicolini must either 
have been very nervous on this the occasion of his début at Covent 
Garden, or his pretensions cannot be rated highly. The audience 
indulgent as usual, encouraged him by frequent applause, and he was 
called after the first two acts, with Mdlle. Patti, and again after the 
last act--in which Edgardo’s famous soliloquy, “ Fra poco,” occurs. 
But we are unable to refer to any particular part of Signor Nicolini’s 
performance that may be praised unreservedly. He is good-looking 
has a good stage presence, and a legitimate tenor voice—but as yet we 
are not disposed to give him credit for such artistic qualifications as 
would entitle him to hold a first place in an establishment like the 
Royal Italian Opera. Time, however, may justify us in adopting 
a more favourable conclusion. The parts of Enrico and Raimondo 
were sustained—as before, when Mdlle. Orgeni was the Lucia—by 
Signors Graziani and Capponi. The orchestra and chorus, under Mr. 
Costa’s admirable direction, were superb in the grand finale to the 
second act, and, indeed, the performance generally was excellent, 

On Saturday night Madame Maria Vilda appeared as Lucrezia, in 
Donizetti's Lucrezia Borgia—an opera which, for want of a heroine, we 
suppose, has been laid on the shelf, at Covent Garden, since the last 
engagement of Madame Grisi. There are not so many chances for 
vocal display in the part of Lucrezia as in that of Norma; while, on 
the other hand, its histrionic delineation requires a larger variety of 
expression, and, therefore, greater experience of the stage. Neverthe- 
less, With so superb a voice as she possesses it might have been antici- 
pated that Madame Vilda would, in more than one place, create a 
lively sensation. And so it turned out. As on the occasion of her 
début, some time ago, in the earlier stages of the opera, Madame Vilda 
was comparatively tame; so that her cavatina, ‘Com ’e bello,” sung 
over the sleeping Gennaro, the duet with Gennaro that ensues, and 
even the scene at the end of the act, in which the haughty and re- 
vengeful Duchess is unmasked and insulted by the young nobles, pro- 
duced little effect. But she improved as she went on. Already in the 
duet with Alphonso, and the well-known trio of the poisoning, ‘‘ Guai 
se ti sfugge un moto” (transposed—for whose convenience it is not 
easy to guess) she began to enter more anxiously into the dramatic 
purport of the scene, exhibiting, in the final duet where Lucrezia forces 
Gennaro to drink the antidote, unaccustomed spirit. With such con- 
summate actors for companions as Signors Mario and Ronconi (Gen- 
naro and Alphonso), indeed, it would have been difficult for any one, 
however unused to the boards, not in some respects to be influenced 
by what was going on; and though it is unlikely that Madame Vilda 
will ever become essentially an actress, she has sufficient intelligence 
to profit more or less by direct and immediate example. But her last 
scene was best of all, and the famous passage, ‘‘ M’odi, ah m’odi,” in 
which Lucrezia vainly implores the distracted Gennaro, overwhelmed 
with the unexpected disclosure that he is himself a Borgia, a second 
time to swallow the antidote, was delivered not only with splendour of 
voice, but with an impassioned fervour that roused the enthusiasm of 
the house. This was encored and repeated. That Madame Vilda’s 
next performance of Lucrezia will exhibit quite as marked a progress 
as was unanimously recognized in her second performance of Norma is 
more than probable. 

There was a new Maffeo Orsini in Mdlle. Biancolini, Italian pur 
sang, a very young lady, quite unpractised on the stage, but with a fine 
contralto voice, and an excellent notion of singing. Enough at present 
to say of the new-comer that, in the air in which Maffeo recounts the 
origin of his friendihip for Gennaro (‘ Nella fatal di Rimini”), the 
beauty of her voice met immediate recognition ; and that subsequently 
in the banquet scene (Act III.), she gave the popular brindisi, “ Il 
segreto per esser felice,” with such animation that it was called for 
again without a dissentient voice. Signor Ronconi’s acting in the 
great scene with Lucrezia and Gennaro, and that of Signor Mario in 
the interview with Lucrezia and the gradual death by poison, were 
alike incomparable. Nor must the Gubetta of Signor Tagliafico, one 
of those subtle representations of small parts for which he has long 
been noted, pass‘without a word of acknowledgment. It was pleasant 
to hear the music of Lucrezia Borgia once more at Covent Garden. It 
revived old memories, and doubtless caused many to regret that the 
past should not still be the present. Nineteen years, however, have 
gone by, and though happily we cannot say with Tasso, “ Giace l’alta 
Cartago,” we also cannot shut our ears to the truth that nineteen years 
have left their traces. 

The other operas during the week have been Faust e Margherita 
(Monday); L’Elisir d’ Amore, with Mdlle. Patti, Signors Mario, Ronconi, 
and Faure in the chief characters (Tuesday—first time); Luerezia 
Borgia (Thursday); and Don Giovanni (last night). L’Africaine is to 
be given this evening. Fra Diavolo, in which Mdlle. Pauline Lucca 
will play Zerlina, is, we understand, to be at length revived on 
Thursday. 
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HER MAJESTY’S THEATRE. 


The first performance of Don Giovanni was in several respects note- 
worthy. Mdlle. Titiens, the greatest Donna Anna now on the stage, 
was even grander than usual as the tragic heroine, made still more 
deeply tragic by the tragic music of Mozart. Besides the splendid scena 
in which she narrates the history of her wrongs for the instruction of 
Don Ottavio (*‘ Or sai che l’indegno”), Mdlle. Titiens, we were glad to 
find, sang the frequently omitted air of the last act, “Non mi dir,” 
which, although its immediate purport is somewhat obscured by the 
non-presence of Don Ottavio, whom Donna Anna is supposed to be 
addressing, can never be unwelcome thus magnificently delivered, 
The Donna Elvira (Mdlle. Sinico) too, was extremely good, and the 
fif@air, “ Mi tradi quell’ alma ingrata” (one of the “ appendix” pieces, 
interpolated by Mozart when the opera was reproduced at Vienna), 
sung in such a manner as to satisfy all amateurs of good music. Then 
Zerlina found a pleasant, thoroughly Teutonic, and as thoroughly 
artistic representative in Madame Harriers Wippern, who is evidently 
familiar with the Viennese ‘‘traditions” of the part, and gives the 
airs with all the Viennese Jaissez aller. This was Madame Wippern’s 
first appearance for the present season, and nothing could be more 
cordial than the applause bestowed upon each of her more prominent 
displays. A fresh and beautiful soprano voice is always sure to win 
sympathy ; but Madame Wippern possesses qualities that enhance the 
value of this physical endowment. 

Of the Don Giovanni of Mr. Santley we spoke at considerable length 
when the chef d’euvre of Mozart was produced last autumn in the 
after-season. What was said then might be repeated now without 
modification. On the whole, the wonderful music with which Mozart 
has idealized the character of the most heartless and unscrupulous, the 
most superb and courageous of profligates, is sung by this gentleman, 
thanks to his admirable method no less than to his admirable voice, as 
perhaps no other baritone now to be heard can sing it ; but Mr. Santley 
must study hard to give to his impersonation more vigorous dramatic life. 
If Don Giovanni is not made to appear something both physically and 
intellectually superior to every other character in the drama, there 
is no way of accounting for the irresistible fascination that attaches to 
so consciously and deplorably wicked a personage; and thus, though 
the musician may be represented, the poet, and, greater than the poet, 
the poet-musician—for it is Mozart’s music that has elevated into 
poetry a es comedy of intrigue—is not. It is useless entering into 
details. This general criticism applies now, as it applied some eight 
months since, to Mr. Santley’s performance. At the same time, we 
cannot but admire, not merely the versatility, but the indefatigable 
endurance of a-singer who, in rapid succession, and invariably with 
credit, is one night heard as Pizarro, another as Caspar, another as 
Enrico, another as Valentine, another as Plumkett, another as Nevers, 
another as Count Rodolpho, &c.—capping the whole by Orestes, Hoel, 
Don Giovanni, and Papageno, with Sherasmin (Oberon), Creon (Medea), 
and other characters on hand. Such a tour de force is nothing less than 
phenomenal. 

In Signor Scalese we have a Leporello at the present time unmatched 
—a genuine Leporello, singing the music like a trained musician, and 
playing the character like a skilled and racy comedian. This gentleman 
is one of the very last of ‘‘ the Romans ”—a veritable Italian buffo of the 
school in which the late Lablache was supreme. The more the pity 
that he came among us so late. Hearing Signor Scalese sing, and see- 
ing him act the inimitable catalogue-air of “ Madamina,” is enough to 
set all doubt at rest. His voice is evidently no longer what it has been, 
but sufficient remains to serve him in good stead. The scene of the 
cemetery we never remember so thoroughly well done, except by Signor 
Ronconi (in 1858), for whose voice, however, the music, at any stage 
of his career, must have been inconveniently low—a manifest disad- 
vantage. In short, Signor Scalese’s Leporello was a legitimate success. 
Signor Gardoni as Don Ottavio, though manifestly indisposed, won 
loud applause by his artistic delivery of “Il mio tesoro” (“Dalla sua 

ace,” like Don Giovanni’s “ Meta di voi qui vadano,” being omitted). 
ignor Foli’s fine bass voice was heard to great advantage in the last 
scene, when the Commendatore comes, not in flesh, but in stone, to sup 
with his murderer ; and Signor Bossi, as Masetto, was what Signor Bossi 
never fails to be, whatever the character he sustains. On the whole, 
the performance was very good, the chorus especially distinguishing 
itself in the magnificent first finale. The overture was played too fast, 
but in other respects the orchestra was all that could be wished. 

The return of Madame Trebelli Bettini gave new éclat to the last 
performance of the Huguenots. Her Urbano is perfect in every sense. 
he was warmly received, sang her two airs to admiration, and was 
unanimously called upon to repeat the last (No, no, no!”’). 

Pri other operas announced for the present week have been Der 
ate (Monday—with Signor Mongini, for the first time, as 
odolpho), Iphigenia in Tauris (Tuesday), and Mozart’s Jt Flauto 


L’ELISIR D’AMORE. 
(From the “Pall Mali Gazette.””) 


While the art of acting seems rapidly dying out in that form of 
the drama where good acting is an essential, it is developing, with 
singular felicity, in that form of the drama where it is an accessory. 
The musical drama becomes attractive by its actor-singers at the 
very time when the spoken drama is becoming intolerable. Is 
there on the European stage at the present moment such an actress 
as Patti, in her particular line; such a lover as Mario; such a 
buffoon, who can also be as ionate and tragic, as Ronconi ; 
such a tender and impassioned heroine as Lucca? Quite apart 
from the gratification of one’s musical sensibilities, the delight of 
witnessing such a performance as that of L’Elisir at Covent 
Garden is one to be now had in no theatre of Europe. Anything 
more finished than the play and by-play both of Patti and Mario 
is not to be seen ; and one supreme charm it has which only comes 
from a very delicate sensibility in the artists—the charm of perfect 
measure; nothing is obtrusive, nothing is overdone. There is 
no undue emphasis, The expression is perfect and avoids italics. 
The danger of all attempts at expression in acting is, that in the 
anxiety to avoid tameness the wcchaten forces the tone; and toa 
refined taste tameness is less offensive than false emphasis. But 
we who wince under an exaggerated expression as under a discord, 
forget that the actor has only the dimmest perception of the means 
he is employing. He cannot see his own grimaces. He means to 
sneer, and knows the sneer must be exaggerated, so that it may be 
seen at a distance; but how large he is to draw his outlines, bem 
broad his colouring is to be, he cannot accurately determine. A 
certain exquisiteness of sensibility is his only guide. 

Looking at Patti and Mario on Tuesday night with an eager 
and delighted vigilance, I did not detect a single vanishing expres- 
sion on their mobile faces, or a single gesture which was otherwise 
than what the feeling of the moment should properly have sug- 
gested. Patti is as sensitive as a little bird, without conveying the 
impression of restlessness ; her little turns of the head and move- 
ments of the limbs are the spontaneous outflowings of a highly 
nervous but perfectly healthy organism, carrying no eo of 
excitement or uneasiness. The delicate articulation, the voluble 
agility of her singing, seems part and parcel of her bird-like 
nature, not an art laboriously acquired. And what a charm there 
is in her little pouting, pettish, capricious, coquettish ways! How 
loving she is felt to be under all her wilfulness! How innocent her 
wickedness! I say nothing of her singing, because that is a topic 
on which everything has been said; but I may call attention to 
her acting as something worthy of the closest study. 

And could I reach the ears of M. Faure I would very seriously 
call his attention to the acting of Mario and Patti, as to a lamp 
which might light him on his paths. Not that he is ever likely, with 
his organism, to rival such artists as these ; but he is a careful and 
aspiring artist, who has gone on improving, and may reach much 
higher effects than any he has yet achieved. His acting as Belcore 
was bad in every way. Although his singing of the part was far 
from irreproachable, there is no one in the theatre who could have 
sung it so well, and we would forgive a little want of delicacy and 
distinctness in the florid passages, and a too uniform loudness, for 
the sake of his voice and skill. But his acting was characterless 
and conventional. ‘The gallant sergeant was neither a soldier nor 
gallant. Belcore is a non-commissioned Don Juan, easy, fatuous, 
good-tempered. M. Faure represented a clumsy, undrilled, wooden 
conscript, ineffective as a soldier and as a lover. A single detail 
will serve to show how completely he had failed to indentify him- 
self with the character. When he tells Adina that he is a gallant 
and a sergeant, he makes a clumsy bow to her to express gallantry, 
and, to indicate his military rank, turns to the audience and points 
to the three stripes on his sleeve. Let him ask Mario to show him 
how gallantry and military self-sufficiency should be expressed. _ 

Of Mario I can add nothing to what 1 have several times said 
in these colums: so long as a of voice remains he will be in- 
comparable among tenors. Ronconi also in Dulcamara is without 
a rival, and was in better voice on Tuesday night than — 


been of late. Z 


Brestav.—Herr Bilse, the well-known conductor, has been — 
some very successful concerts with a band which he has formed and wit 


which he has now left for Warsaw. 








Magico (Thursday—first time). Of these anon. To-night J! Flauto. 
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STERNDALE BENNETT'S THIRD CONCERTO. 
(From the “ Daily Telegraph.”) 

The most interesting feature of Monday’s Philharmonic concert 
was beyond question Professor Sterndale Bennett’s third concerto, 
in C minor, a noble work, and one which is but very seldom per- 
formed. It has not been played more than three times at the 
Philharmonic Society ; the first time, just thirty years ago, by the 
composer ; and the last, just ten years since, by Madame Arabella 
Goddard, the talented lady who, on the occasion under notice, again 
unfolded with unerring fingers all the beauties of the work. Few 
readers of Schumann can have forgotten his graphic account of the 
scene at the Gewandhaus concert, when the young composer played 
this very concerto. ‘* Englischer Componist, kein Componist !” 
said to Schumann some bystander, before Sterndale Bennett, then 
a youth, had sat down to the piano; but the very first movement 
forced the prejudiced German to change his tone, and punning 
upon his former just-quoted adage, he exclaimed, “‘ Wahrhaftig, ein 
englischer.” rel to say sooth, there is much more Of the ‘* angeli- 
cus” than of the ** Anglicus” about the work. It would be as unfair 
to cite Professor Bennett, standing as he does absolutely alone as 
the representative of English music, as it is to deny to our country- 
men the possession of original inventive talent in the art. The 
epithet ‘‘ angelic” could, in truth, be scarcely misapplied if used 
in reference to the romanza of this concerto. We do not care to 
inquire if it was really prompted by the idea of a sonnambulist’s 
midnight wanderings. We would rather give up the reins com- 
pletely to the imagination, and enjoy at its full the perfect loveliness 
of the ‘“‘romance.” The immense difficulty of the concerto is the 
chief reason that it is so seldom played ; but this fact is difficult to 
realise for those who listened to Madame Arabella Goddard’s fine 
full tone, and admired the absolute ease with which every passage 
was executed. In the exquisitely dreamy grace of the romanza, 
and in the fiery abandon of the concluding movement, the pianist 
was equally perfect and equally appreciated. She was loudly 
summoned back to the platform by an audience not easily moved 
to enthusiasm, and Professor Bennett was then himself called 
upon to acknowledge the cordiality with which his work had been 
received. 

(From the “ Morning Post.) 

According to a rumour, which it is to be hoped is not well 
founded, Dr. Bennett intends retiring from the direction of the 
Philharmonic Concerts at the end of the season. If any new proof 
were wanted of the high estimation in which he is held by the sub- 
scribers to these concerts and by the general public who fill up the 
comparatively few places which the subscribers leave vacant, it was 
given at the Philharmonic of last week, when the great feature of 
the entertainment was the performance by Madame Arabella God- 
dard of Dr. Bennett’s concerto in C minor. This concerto, as 
musical readers will remember, has played an important part in the 
history of the Philharmonic Society, and, artistic reasons apart, it 
was interesting to hear it executed by such a devoted admirer and 
such an admirable exponent of Sterndale Bennett's music as Mad. 
Arabella Goddard. At the conclusion of the concerto, which 
connoisseurs agree in regarding as one of the finest pieces of music 
ever written, Madame Goddard was unanimously recalled and 
enthusiastically applauded. ‘Then after a moment’s pause there 
was a general cry for Sterndale Bennett, who was made the hero 
of what it is the fashion to call an ‘ ovation,” but which in this 
instance at least may more legitimately be styled a “ triumph.” 

(From the Daily News.) 

Gounod’s symphony was very coldly received. It passed off 
indeed, almost without notice. It is a feeble composition, and 
must have been admitted into a Philharmonic programme in virtue 
of the name which its composer has gained as the author of Faust. 
Without inquiring whether M. Gounod is entitled to the fame he 
has acquired on account of that opera, we shall only say at present 
that, judging from this symphony, it is evident that he has not 
the attainments requisite for the composition of a great orchestral 
work. It is, indeed, regularly constructed, and is regular even to 
timidity, like the work of an unpractised composer, who dares not 
deviate a jot from the models he has before him. Hence it was little 
better than a string of reminiscences; and the work uppermost in his 
mind on this occasion seems to have been Beethoven’s Sinfonia 
Eroica. It was rather provoking to have to listen for more than half 





an hour to music such as this, when we might have been enjoying a 
symphony of one of the great masters. Setting this, however, 
aside, the concert in all other respects was of the highest order. 
The other symphony Seen in A) is one of the grandest in 
existence. Sterndale Bennett’s concerto in C minor is equal to 
the finest of Beethoven’s or Mendelssohn’s ; and Arabella Goddard’s 
execution of it was one of the most splendid — of talent ever 
made by that most accomplished performer. She was applauded 
to the echo, and recalled with acclamations after she had Thoashee 
from the orchestra; and then followed rounds of cheering from 
every part of the room in honour of the composer. 


(From the “ Sunday Times.” a 


We have all along borne cheerful and willing testimony to the 
merits of M. Gounod as a composer, and shall, therefore, not be 
accused of prejudice when we say that his Symphony, No. 2, is a 
failure. ‘That there are not wanting many points of interest in it, 
and that it is scored with ability, must readily be conceded to the 
author of Faust, but, notwithstanding this, it rarely, or never, rises 
to the dignity of symphonic music. From first to last it is 
“small,” reminding one more of the ambitious attempt of an un- 
fledged artist than the effort of one whose — are great and 
fully developed. In addition to this general characteristic of weak- 
ness, its themes decidedly lack originality. ‘Take from it all that 
forcibly reminds the hearer of other works, and very little is left. 
These features extend throughout the work, but are less noticeable 
in the larghetto, which is, therefore, much the best movement of 
the four, and the most worthy of M. Gounod’s fame. The 
symphony was received with very little applause ; in fact, it never 
once obtained the ear of the audience—all things considered, a very 
fair test of its merits. From this to Sterndale Bennett's concerto 
was a welcome change. ‘Ihe fresh and beautiful music of our 
countryman at once enlisted the sympathy of every hearer, magni- 
ficently rendered as it was by Madame Goddard and the orchestra. - 
A more charming work of its kind it would be difficult to discover, 
marked, as it is, by an invention prolific in forms of beauty, and 
that mastery over detail which are the signs of an accomplished 
musician, Listening to it we could not help regretting that Pro- 
fessor Bennett does not write more. Ability such as his is a rare 
gift, and should be used to the utmost. The applause at the end 
of the concerto was hearty and prolonged, resulting in the return 
of Madame Goddard to bow her acknowledgments. After this a 
special mark of approval was bestowed upon the composer, who 
was cheered unanimously for some time. 


(From the “ Atheneum.”) 

Neither is there any necessity for us to fill space with again 
discussing known symphonies, overtures, and concertos, roughly 
produced as they are at the Philharmonic Concerts. 

[The italics are the Athenzum’s. ‘For God’s sake, reader, 
take them not for mine.”—D. Perers.] 

(From “ The Press.”) 

The programme began with a symyhony in E flat (No. 2), by 
M. Geuanh which is not likely to add to hie Rhy Toe | 
great pains were taken by Professor Bennett and the orchestra to 
render it effective, the symphony produced no impression on the 
audience. It wants the feu sacré. Although it contains evidence 
of considerable ingenuity in its orchestration, the subjects and 
their treatment are trivial, engendering a feeling that we are 
listening to the work of a very young professor of the art of com- 
position. Beethoven's No. 7, in A, opened the second part of the pro- 
gramme, and restored the lovers of symphonies to that mental tran- 
quillity which had been somewhat ruffled by M. Gounod. The ‘‘sen- 
sation ” of the evening was caused by the magnificent performance 
of Sterndale Bennett’s beautiful concerto for the pianoforte, in C 
minor—the third work of the kind written in his youth by the 
now celebrated Cambridge Professor. ‘The pianist was Madame 
Arabella Goddard. Never before have we witnessed so great an 
effect produced by an English pianist, with an Englishman’s com- 
position, on an audience proverbially addicted to foreign artists 
and foreign music. Our great English pianist put forth all her 
strength to do honour to her compatriot’s work. After each move- 
ment she was rewarded with immense applause, and at the conclu- 
sion of the concerto was called back to the orchestra with redoubled 
acclamations. After such a splendid ‘interpretation of so jfine a 
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work it was not surprising to find the audience turning their 
attention to the composer, who was greeted with quite an ‘“ ova- 
tion” of plaudits—and deservedly, for his concertos will bear 
comparison with any of the greatest masters, both as compositions 
and as mediums for displaying the capabilities of the greatest 
rlaad 

Qe 


DESTRUCTION OF THE ACADEMY OF 
MUSIC BY FIRE. 
(From the New York ‘* American Art Journal.”’) 

The Academy of Music, in Fourteenth Street, was totally destroyed 
by fire, on Monday night, the 21stinst. Grau’s Italian Opera Company 
had performed that evening Halevy’s grand opera “ La Juive,” and the 
house had scarcely been cleared of its occupants, before the janitor and 
the gasman, going their rounds to see that all was safe, discovered 
smoke issuing from underneath the left hand side of the parquet. 
They tore up the seats hastily, when a volume of smoke issued which 
drove them from the place, and on issuing from the building to gain 
assistance, they perceived flames bursting from the upper windows on 
Fourteenth Street. This could not have been accidental. The janitor, 
Mr. Rullman, immediately returned to save his family, who lived in 
the building, among them his mother, nearly ninety years of age. He 
rescued them all, but with great difficulty. Before any effective aid 
could be rendered, the fire had gained such headway among the com- 
bustible materials of the stage, that nothing could check its course. 
The Academy was entirely gutted, also the Medical College, Ihne’s 
pianoforte manufactory, and the large restaurant on the corner of Third 
Avenue. We deeply regret to state that several firemen lost their 
lives in their endeavours to save the property. The loss of so promi- 
nent a public building is unquestionably a severe loss and a great 
inconvenience to a large class of the community, but we have reason 
to think that from this calamity ultimate good will arise for the public. 
The Academy was built by a party of gentlemen headed by Mr. Phalen, 
who owned the ground on which it stood, each taking a certain amount 
of stock, the possession of which conferred priviliges, very favourable to 
the holders, but highly prejudicial to the interests of the manager and 
the public. It gave them exclusive possession of a large number of the 
best seats, at all performances, with the right to dispose of them by 
gift or sale, on such nights as they did not wish to use them personally. 
The consequence was that a large number of stockholders’ seats were 
constantly on sale, to the serious injury of the manager in a financial 
point of view. ‘These gentleman procured an act of incorporation from 
Albany, under the pretentious title of The Academy of Music,” which 
was to cover not only a place for operatic performances, but a school for 
singers, instrumentalists, theory, &c., &c. We need not say that this 
was all pretence. No school was established, nothing was done for 
Art, excepting to provide a place where operas could be given, in order 
to secure some interest for the capital expended. 

The cost of the building, lands, &c., was behind nearly four hundred 
thousand dollars, fand the rent was necessarily so enormous, con- 
sidering the stockholders’ exclusive privileges, that almost every 
management became bankrupt in the endeavour to sustain themselves. 
The house was wretchedly designed in every particular. The auditorium 
was too large, and the stage too small, there was not a decently pro- 
portioned room in the whole building. We examined the auditorium 
before certain alterations were made, and found that there were several 
hundred seats from which no view of the stage could be obtained. The 
enormous gallery, called the amphitheatre, calculated to seat many 
hundreds of people, two.thirds of whom could not see the top of the 
curtain, was a ridiculous waste of room, and worth nothing as a means 
to swell the receipts of the house. ‘There was no supper-rooms to render 
the building really available %r ball purposes ; no small hall for concert 
purposes, and no suites of rooms to accommodate the people of the my- 
thical Academy of Music. Its acaustic qualities were by no means of a 
high character, and, save for the impressiveness of its ill-devised, archi- 
tecturally wretched, but gaudy and gltering interior, it was as unfitted 
for musical purposes as could possibly be conceived. It wasa large 
monstrosity, resulting from a total ignorance of all principles of taste on 
the part of the committee, and a want of ability on the part of the 
architect, It was opened to the public by J. K. Hackett, with Mario 
and Grisi, who could not make it pay, and was relieved by the stock- 
holders, who burnt their fingers, and resigned the pleasures of manage- 
ment, after a trial of a week or two. Afterwards-Ole Bull, Maretzek 
and Strakosch combined and failed magnificently Then Messrs. 
Phalen and Coit essayed with the same result, followel by Mr. W. H. 
Paine, who saw fifty or sixty thousand dollars pass away in a brilliant 
Managerial dissolving view. Afterwards it passed into many hands, 
Max Maretzek, Strakosch, Ullman, ‘Uhalberg, Grau; now one, now the 
other, controlled its destinies, or rather it controlled theirs, and but 
very few haye realized money by their enterprise. The last season but 





one of Max Maretzek’s management, was, perhaps, the single excep- 
tion of a really brilliant success. By its destruction many plans have 
been frustrated and heavy losses sustained. Max Maretzek is unques- 
tionably the severest sufferer ofall. He lost the scores, vocal, instrumental 
and choral parts of over seventy complete operas; the entire of his vast 
and expensive wardrobe, and all his scenery, properties, &c. These 
could hardly be replaced for one hundred and fifty thousand dollars, for 
they were the accumulation of the labour of years. On these there was 
an insurance but for only ten thousand dollars. But Mr. Maretzek 
suffers a still farther loss. He has made his engagements for the coming 
season, and only last week he sent out a heavy sum of gold to pay the 
advances for the artists he has engaged in Europe. Now he has no place 
in which he can use them, and will probably have to suffer loss of the 
advances already made abroad, and possibly a large sum for the cancell- 
ing of engagements already made here. His position is one of peculiar 
misfortune and embarassment. 

Mr. Grau has also been a heavy sufferer. Paying but a transient 
visit to the Academy, he did not insure either the music, dresses, or 
the properties for the operas which he produced, all of which perished 
in the flames on Monday night. His losses are calculated to be 
between thirty and fifty thousand dollars, on which there was no 
insurance. Much of his material was stored elsewhere, and thus 
escaped destruction. Mr. Grau cannot but feel his loss severely, and 
will probably receive some token of sympathy both from his artists and 
the public. More fortunate than Mr. Maretzek, he has his opera- 
houses secured, having become lessee of the new French Theatre, in 
Fourteenth Street, and the Tacon Theatre, in Havana. His losses will 
not interfere with his future movements, as he will be fully prepared 
against the arrival of Ristori, in September. 

It is possible that the two managers, Mr. Maretzek and Mr. Grau, 
may make some arrangements to work together, or to accommodate 
each other, but of this nothing can be known at present. We well 
know the indomitable energy of Mr. Maretzek, and are satisfied that 
even this stupendous loss, though it may stagger him, will not deter 
him from again, and speedily, assuming the managerial reins. He will 
see some way out of the difficulty, and aided by his numerous friends, 
commence some decisive action at once. 

It is rumoured that the stockholders will not attempt to re-build the 
Opera House on its present site. There is, we believe, an insurance of 
one hundred and fifty thousand dollars upon the building, which will 
cover a large portion of the loss; the ground is of great value, and will 
sell readily at a great advance on its original cost. The true ‘policy 
then, would seem to be to sell it, and unite with those gentlemen who 
hold the refusal of the property in Twenty-third Street, opposite the 
National Academy of Design, on which it was intended to erect an 
Opera House. We think, however, that the present location is the 
best that could be found. It is ample, central, and quiet. But if the 
location is to be changed, there could be no better place found than the 
property on Twenty-third Street and Fourth Avenue. 

The N. Y. Philharmonic Society is left without a place to give its 
concerts in. Irving Hall is too small, and the one about to be erected 
is open to the same objection. There is a large and wealthy influence 
around the Philharmonic Society, which has sustained it fer many 
years, and we are satisfied that if the government of that society 
should issue, at once, proposals for building a concert hall, at least of 
equal proportions to those of the Boston Musical Hall, the stock would 
be readily taken, for it could be shown to be a necessity for the city, 
and an investment which would pay a handsome interest upon the 
capital invested—an investment which the wealthy lovers of music 
would most gladly take hold of. ‘The time is ripe, the price of land is 
falling, the price of building materials ‘is also falling, and the need of 
such a hall is unquestionable. 

The site of the late Opera House is the precise spot needed—let the 
Music Hall be erected there, and let the Opera House go up to Twenty- 
third Street, where a smaller, and more elegant, and more appropriate 
building can give a home to the wandering singing birds, who are now 
almost without a shelter, and where their voices will be heard without 
the necessity of tearing them to pieces. The burning of the Academy 
of Music will make great changes. Mr. Grau is at this moment master 
of the operatic situation, and the New Philharmonic Society, if it has 
the hardihood to move, can retain the mastery of the musical situation. 
Let the Board of Directors be immediately called together, a course 
of action decided upon, a prospectus issued, and by next spring, or 
even before, New York will possess a Music Hall and a vast organ 
worthy of its supremacy in all that pertains to music, its present 
excellence and its future progress. 








Bertin.—A. Bernhard Marx, the well-known musical theorist, and 
professor of the University of Berlin, died here after a severe and pro- 
tracted illness. He wa the author of a life of Beethoven, and of an 
oratorio entitled Moise. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES’S HALL. 


DIRECTOR—MR. S. ARTHUR CHAPPELL. 


TWENTY-THIRD CONCERT OF THE EIGHTH SEASON. 
LAST CONCERT BUT ONE 
ON MONDAY EVENING, JUNE 18ru. 


To Commence at Eight o'clock precisely. 


PROGRAMME. 
PART I. 


in F major, Op. 41, No. 1, for two Violins, Viola, and 


QUARTET 
BLAGROVE, 


Violoncello—MM. WIientawsk!, WIENER, HEN&Y 
and Piartt . ° e e ° ° ° ° .- Schumann. 
SONG, “ Orpheus with his lute’—Miss Epiru WYNNE... - Sullivan, 
SONATA, in E flat, Op. 7, for Pianoforte alone—Mr. Cuartes Hatz. Beethoven, 
PART II. 


TRIO, in B fiat, for Pianoforte, Violin, and Violonccllo—Mr. CHaRLes 
Hate, M. Wientawskl, and Signor Piatti : » «+ « Schubert, 


SONG, “A winter’s walk "—Miss Epira Wynne . - Schubert. 


QUARTET, in C major, for two Violins, Viola, and Violoncello—MM. 
Wirntawsk!, Wiener, Henry BuaGrove, and Piatti. ° - Mozart. 


Conductor - - -  ~- Mr. Bengprcr. 


Sofa Stalls, 5s., Balcony, 3s., admission, 1s. Tickets at CuapPELL & Co.'s, 
80, New Bond Street; Keir#, Prowse, & Co.'s, 48, Cheapside; and at Austin’s, 
28, Piccadilly. 


MR. CHARLES HALLE’S BEETHOVEN RECITALS 
The remaining Five Recitals will take place in the 
ST. JAMES’'S HALL, 
On the following Friday and Wednesday Afternoons :— 
June 15th, 22nd, 20th; July 4th & llth. 
Commence each day at Three o'Clock precisely. 
At the Fourra Recirat, Mr. Hate will play the 
Two Sonatas, Op. 27, in C sharp minor (‘The Moonlight"), and 
E flat major.; 
The 
Sonata Pastorale (in D, Op 28), 
we And the 
Sonata in G (Op, 31, No. )). 





At each performance two vocal pieces. The Programmes will contain descriptions, 
historical and analytical, of the Sonatas as they occur. 

Mr. Haute will not play at any Morning Concert this season, except at the Eight 
Recitals here announced. 

Prices of Admission: -Sofa Stalls, numbered and reserved, £2 2s., for the Series; 
Single Tickets, 10s. 6d.; Balcony, £1 11s. 6d., for the Series; Single Tickets, 7s. ; 
Unreserved Seats, £1; Single Tickets, 3s. Subscriptions received at CHAPPELL and 
Co.'s, 50, New Bond Street; the Ticket Office of St. James's Hall, 28, Piccadilly; 
of Mr. Cares Hate, 11, Mansfield Street, Cavendish Square; and of the Principal 
Music Publishers. 





“MUSICAL DEVELOPMENT,” 
A NEW WORK 
By JOSEPH GODDARD. 


In this work, from the analysis of the moral source and intention of music, certain 
principles are discovered which not only aid the due appreciation of actual musical 
works, but are suggestive with reference to the future growth and purification of 
music, both in form and spirit. Among Subscribers are E. F. Rimbeult, LL.D. 
J. W. Davison, Esq.; C. Steggall, Mus. Doc.; W. Chappell, F.8.A.; Miss Sabilla 


Novello; &. 
Price to Subscribers, 5s. 


Names to be sent to JOSEPH GODDARD, 136, St. Paul's Road, 
Camden Square, London, N.W. 


A Goorbdsyy Bs. 


Now Song, appropriate for the compass of Tenor, Baritone, Soprano, or Alto, by 
JOSEPH GODDARD. 
Price 2s. 6d, 
London; Duncan Davison and Co., 244, Regent Street, W., 
AND 
J. Gopparp, 136, St. Paul's Road, Camden Square. 


Pf Sistoice de Palmerin 2° Olibe filz du Roy Frorexpos de 
Macepvone et de La Betie Gatane, fille de Remicius, Empereur de Constan- 
tinople, by Jenn Mlaugin, ait le Petit Angenin. 

extremely rare Romance tv be sold for NiNE GUINEAS, 
Enquire of Duncan Davison & Co., 241, Regent Street, 








A perfect copy of this 





TO. CORRESPONDENTS. 


An Oxp Sossontrer.—Signor Mario’s voice is not a “ robusto i’ 
nor even a “ tenore robusto,” nor yet a “ tenori lighieri,” although it 
might be denominated a “ tenore leggiero.” A subscriber for many 
years to the Musical World should have been made better acquainted 
by this time with the various kinds of tenor voices and the proper mode 
of spelling their designation in Italian. 

Cuauncey Fitror Hare.—Yes—at the Royal Italian Opera. Nin 
nist. Rule Nisi. Nisi bonum nil. Rule Misi. De mortuis nil nisi. 
Rule Absolute. 

Count Bismark.—Let Count Bismark mind his politics and attend to 
his master. We shall mind our music and attend to our servant. 
Although Mr. Longears is at Schloss Esel, he is a Muttonian and a 
member of our staff. 

Tomaso—No; Mdlle. Ilma de Murska did not sing Proch’s “ Air and 
Variations,” at Dr. Wylde’s concert on Wednesday last, but gave two 
Hungarian airs with variations instead ; nor did Signor Mongini sing 
“ Ah! si ben mio,” from the 7rovatore, but ‘“ La donna é mobile,” from 
Rigoletto. 





NOTICES. 

To ADVERTISERS.—The Office of THE MusicaL Wor Lp is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock a.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PuBLisHERS AND Composers—Music for Review must be for- 
warded to the Editor, care of Messrs. DuNCAN Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Per form- 
ance, except of Fog interest, unless previously Advertised, can 
be reported in THE MusicaL WorLD. 
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SCHUBERT'S PIANOFORTE TRIOS. 


pe Schubert's pianoforte trio in B flat is to be played at 
kh) the next Monday Popular Concert, the following remarks 
from Robert Schumann’s Gesammelte Schriften (vol. i., p. 302), 
apropos of its first appearance, may not be without interest to 
your readers. I translate “freely,” if not ‘* elegantly :”— 


‘(One glance at this trio, and all the pitiful clouds of life disperse, 
and the world shines again as fresh and bright as ever. It is now 
some ten years since the first Schubert-trio made its appearance, like 
a fiery messenger from the skies, and scattered all the petty musical- 
troubles of the day. It was exactly his hundreth work, and Moe f 
shortly after its publication, on the 19th November, 1828, he di ‘ 
The newly published one appears to be the earlier in date of composition, 
but it bears no marks of earlier style, and was probably written only 
shortly before the other—the well known one in E flat (op. 100.) 
Internally, however, they differ essentially. The first movement there 
was full of stern wrath and infinite regrets: hereit is graceful, confiding, 
and girlish. The adagio in that was one long sigh, sad enough for a 
breaking heart: in this it is a happy dream, waving its wings in the 
varying current of sweet human feeling. Zhe scherzos are much alike, 
but I give the preference to that in #he E flat trio. On the last 
movement I withhold my judgment, In short the E flat trio is busy, 
masculine, dramatic: the B flat, sorrowful, lyrical, feminine. The 
new work is indeed a precious legacy. Many and beautiful as are the 
things which time brings forth/it will be long ere it produces another 
Schubert.” 

In the recently published Life of Schubert, by Herr Kreissle von 
Hellborn (a very differnt work, by the way, from the poor tra- 
vestie of it which kas lately appeared in English), a few par- 
ticulars are given 4bout the trios—Schubert’s only compositions of 
this class. ‘Tha’ in B) was composed in 1826, and is numbered 
Op. 99. That in Ey (Op. 100) was composed in November, 1827, 
and published in the following year. The autograph MS. is in the 
hands of the Countess Rosa von Almafy, at Vienna. Herr Brahms 
is the happy possessor of the composet’s original sketch. ‘These two 
trios,” says Herr Kreiasle, ‘ were ‘among the few of Schubert's 











June 9, 1866.) 





THE MUSICAL WORLD. 365 





instrumental works that had the good fortune to be played during 
his lifetime, in private or public, by musicians attached to the 
composer, and able to do them justice; and they were received 
with great applause wherever performed. They were often played 
by Boclet, at the piano, Schuppanzigh (Beethoven’s Schup- 
panzigh), at the violin, and Linke, at the violoncello. Boclet was 
enthusiastic 'for Schubert; and at one of their meetings, in the 
house of Spaun, he knelt and kissed the hand of his hero, calling 
out to the company at the same time, that they did not know 
what a treasure they possessed in Schubert.” 

I regret to see that the Shilling Magazine has come to an unti- 
mely end; but are we therefore to have no more of those incom- 
parable translations, or transcriptions (I would use a more ideal 
word if I could find one in my ‘‘ Roget”) of Schumann? Surely, 
though Lucas is for the time silent, there must be other able 
editors who would gladly avail themselves of the charming talent 
of “ M. E. von G.” FLamBoroucH Heap (Bart.) 


—9———— 


To the Editor of the Mustca. Wortp. 
Drespen, May 28. 

TR,—According to annual custom, the concert season was 
brought to a satisfactory conclusion by a grand musical 
performance on Palm Sunday, in the Theatre-Royal. The pro- 
gramme at first contained only Handel's Samson, but Beethoven's 
Sinfonia Eroica was afterwards added. As usual on Palm Sun- 
day, the theatre was very full. Both the oratorio and the sym- 
phony were received with great applause. If I nowcast a glance 
upon what was offered to the lover of music during the six winter 
months, I must confess that he was very frequently called upon to 
open his purse, and if the concert-room was not always as full as 
the concert-giver desired, the fact is easily explicable: there were 
too many appeals to the concert-going public in comparison with 
the number of regular concert-goers. ‘The reason of the latter 
being so few is to be found in the prices of admission, which are 
too high. Dresden possesses unfortunately no large concert hall 
though many small towns can boast of such a building, and the 
consequence is that there is no room for cheap places, which people 
of only limited means would willingly occupy. This evil is felt 
mostly at the Subscription Concerts of the King’s Band, which 
must be classed in the first rank of musical entertainments here. 
As in former years, so, also, in this, new works have been assigned 
due space beside the old ones in the programmes of these concerts. 
It is still, however, a difficult task to introduce a new orchestral 
work to a public who have formed their taste on the works of 
Haydn, Mozart, and Beethoven, whom they have learned to love, 
and whom they have made part and parcel of themselves, because 
I may always presuppose in very many persons who like music a 
certain indifference to,’if not apathy for, new symphonies. But 
the composer whose work has been selected for performance by the 
King’s’ Band here may consider himself fortunate; he may feel 
assured that it will be treated and fostered with all tender- 
ness, 80 that it may appear in the best possible light to the public, 
That the symphonies of our modern composers cannot be placed on 
a level with the old works of the heroes of music is, it is true, an 
undeniable fact. The partizans of the Music of the Future will 
of course rate tle Symphonische Dichtungen by Liszt higher. 
People of sense will allow them to continue in this superstition, 
while they themselves regard such compositions as musical mad- 
ness. Still the public listens with pleasure to the works of our 
modern composers, when performed as they are performed here, 
Among the productions of this description executed this last season 
was the Symphony, never before heard in’ Dresden, of- Robert 
Burgmiiller. 1t was considered very fresh and: full of fancy, and 





was very well received. Another novelty was a Suite, in five 
movements, by Joachim Raff, but it was not equally successful. 
According to the Dresdeners, there is more intellect than imagi- 
nation in it. The part which pleased most was that which 
reminded the hearers of Mendelssohn’s fairy-music. Abert’s 
Columbus, too, a piece of programme music, did not meet with 
the desired amount of success. On the other hand, the admirable 
performance of J. S. Bach’s A minor Violin Concerto by Herr 
Lauterbach was greatly admired. 

Second in rank were the Quartet Soirées given by Herr Lauter- 
bach, in conjunction with Herren Hiillweck, Goring, and Griitz- 
macher. Here again, a great many new works were given with 
the old ones, full justice being always done to them. The way in 
which Herr Lauterbach himself executed the violin part in the 
various compositions was a fruitful theme of praise. The other 
three gentlemen, also, deserved to be highly commended. In the 
shape of novelty, there was a Quartet in C minor, by Rubinstein. 
Nor must the performance of Mozart's Divertimento for Quartet 
and two Horns, a piece so seldom heard, be forgotten. It was 
something to be for ever remembered. 

The Tonkiinstlerverein, or Society of Musicians, which, besides 
the weekly meetings of its members, gives four public perfor- 
mances a-year, frequently introduces to the notice of its hearers 
some highly interesting old and modern works. This Society can 
effect in the way of instrumental music what no other can. No- 
where else are Mozart’s Serenades and Divertimentos; Handel's 
Orchestral Concertos ; or Bach’s Suites executed in such masterly 
style. Among the pianoforte performances Herr Blassmann’s 
rendering of Robert Schumann’s Fantaisie, Op. 16, deserves 
especial notice. Herr Korner figures with credit as first violin in 
the stringed quartet. 

The Trio Soirées of Herren Rollfuss (pianist), Seelmann, and 
Biirchl ‘have for many years enjoyed a large share of public sup- 
port. Though not first-rate, Herr Rollfuss is a thoroughly sterling 
player. 

A Soirée given by Herr von Wasilewsky was invested with 
peculiar attractions, because Herr Beinecke, Capellmeister at 
Leipsic, appeared as pianist. This gentleman is considered a very 
first-rate performer of classical chamber-music. He played with 
Herr Wasilewsky Mozart's Sonata in B flat major for Piano and 
Violin ; and, with Herr Griitzmacher, Beethoven's Trio in B flat 
major, Op. 97. 

Pianoforte Concerts were given by Madame Clara Schumann, 
Madlle. Marie Krebs, Madlle. Anna Schloss, Madlle. Doris 
Bohme, Mdlle. A. Mehlig, Herren G. Satter, K. Tausig, A. Blass- 
mann, and a boy of twelve: George Leitert. The givers of vocal 
concerts were Madlle. Auguste Gitze and Malle. Beraldi dell’ Ara, 
not to mention Madlle. Patti. Madame Schumann returned with 
Joachim. Joachim’s name on the bills attracted immense crowds. 
The great violinist was magnificent in Spohr’s Barcarole and 
Scherzo, and an ‘Abenlied” by Schumann. Madlle. Marie 
Krebs had no reason to complain of any lack of patronage. 
Mdlle. Anna Schloss played in a very charming manner Beet- 
hoven’s poetic Concerto in G major. The same may be said of 
Mdile. Doris Béhme with regard to Chopin’s E minor Concerto. 
The boy pianist, George Leitert, possesses talent, and, with proper 
application and study, bids fair one day to attain a foremost 
place among pianists. As it is, or, rather, as he is, he per- 
formed Mendelssohn’s G minor concerto exceedingly well. Herr A. 
Blassmann executed R. Schumann’s A minor Concerto ; a ‘* Con- 
certstiick” by Volkmann, and a Barcarole by Rubinstein. Dr. 
G. Satter is a very tolerable performer of pieces de salon, but, as 
an interpreter of classical music, he is, in sporting parlance, 
“nowhere.” His orchestral compositions are simply ridiculous. 
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Madlle. Auguste Gitze, Chamber-Singer to the Grand-Duke 
of Weimar, was especially good in Beethoven's song: ‘‘ In questa 
Tomba obscura.” Madlle. Beraldi dell’ Ara produced no very 


favourable impression. 
Such is a short sketch of the last Dresden concert-season. I 


am indebted for the principal details to your Berlin contemporary 
the Echo.—Before concluding, I may state, that a concert was 
given likewise by the Conservatory of Music. The instrumental 
part was pretty well, but the vocal display wretched in the 
-extreme. Such an exhibition does not say much for the pro- 
ficiency either of pupils or professors. O. O. 


0 


E learn from the correspondence of the Niederrheinsche 
Musik-Zeitung, that, uninfluenced by factious disturbances 
and all the Wagner Storm, musical matters in the Munich Aller- 
heilige Hofcapelle last winter, especially at Christmas and Easter, 
the two great festivals of the Church, gave evidence of varied and 
profitable activity under the directions of Herr Frenz Wiillner. 
Besides Beethoven’s Mass in C major, and Cherubini’s Requiem, 
the following pieces of sacred music were sung a capella :— 

Sunday, 24th December, 1865: Missa: ** Adterna Christi Munera,” 
Palestrina ; Graduale: “ Ave Maria,” Aiblinger; Offertorium; Prope est 
Dominus,” Ett (born 1788).——Christmas Day,* Mass for vocal solos 
and chorus, Fr. Wilner; Graduale: “ Exultandi Tempus est,” Sale 
(five-part) ; Offertorium: “ Hodie Christus natus est,” Palestrina (for 
two choruses),——'I'he day after Christmas Day, Missa: “ Assumpta 
est Maria” (six-part) Palestrina; Graduale: “ Sederunt Principes,” 
Aiblinger ; Offertorium : “ Lapidabant Stephanum” (five-part), 
Palestrina. ——Sunday, 3lst December, Missa (four-part) Gosswinus 
(1576). In the afternoon on the close of the year, “Te Deum” for two 
choruses, Allegri. 

Palm Sunday, the 25th March, at 11 a.m., Missa: “‘ Vidi Speciosam” 
(six-part), Vittorea; Graduale: “Super Flumina ” (four-part) O 
lando di Lasso; ‘“ Passio” with Responsories, G. A. Bernabei; Offer- 
torium: ‘Stabat Mater” (two-part) Palestrina. Wednesday, the 28th 
March, 4 o'clock, p.m., Matutine with *Responsories, Palestrina ; 
*« Benedictus,” F. Lachuer.——Maunday Thursday, 29th March, half- 
past ten, a.m. Missa: “ Assumpta est” (six-part), Palestrina; *Gra- 
duale: “Christus factus est” (four-part), Palestrina; *Offertorium . 
“Fratres ego enim,” (two-part) Palestrina. At four o'clock, p.m., 
Matutine with Responsories, Palestrina; *‘ Benedictus” Jac. Handl 
(Gallus). At half-past seven, p.m., “ Miserere.” for two choruses, 
Leonardo Leo.—Good Friday, the 80th March, 10 o'clock, a.m., 

“ Passio” with Responsories, G.A. Bernabei; ‘ Popule meus,” Vit- 
toria; *‘*‘ Adoramus” (four-part), Roselli (born about 1520), ‘‘ Vexilla 
Regis,” Ett. At half-past seven, p.m., **Stabat Mater” for chorus, 
solos, and orchestra, Astorga (born about 1680).——Saturday, the 81st 
March, at 11 o'clock, a.m., “ Kyrie” (chorale); “ Gloria,” “Sanctus,” 
and “ Benedictus,” Stuntz ; “ Laudate Dominum” and ‘“ Magnificat,” 
Aiblinger. At half-past seven, p.m., Procession of the Resurrection, 
with “ Pange Lingua’ Ett.——Easter Sunday, the 1st April, 11 o'clock, 
a.m., * Missa for chorus and solos, Hauptmann; Graduale: “Hee 
Dies” (first part) Nanini (born about 1540); Offertorium: “Terra 
tremuit ” (two-part) P. Cannicciari (born about 1670).——Easter 
Monday, the 2nd April, at 11 o’clock, a.m., * Missa: “ Hodie Christus” 
(two-part), Palestrina. 

The compositions marked with a * were performed for the first 
time. From the above list, it will be evident—observes our con- 
temporary—that, as far as selecting the pieces is concerned, there 
is no partiality or exclusiveness, but that proper appreciation is 
paid to what is good in every age. By the side of Palestrina, 
Lasso, etc., we find Aiblinger, Ett, Stuntz; and, among the most 
modern composers, Lachner, Hauptmaun, Wiillner. The latter's 
Mass sung on Christmas Day, is one of his new compositions, and 
was very successful, 





Mr. J. F. BaRNetT has written a new trio for pianoforte, violin, 
and violoncello, which will be performed for the first time at his 
a" Tuesday next, by the composer, Herr Straus and Signor 

iatti. 

ITALIAN OPERA AT Paris.—M., Bagier has engaged Miss Laura 
Harris for seven months, 1d "T 





BRIEF BRIEFS. 


Smr,—A correspondent writing from Hanover to the Neue 
Berliner Musik-Zeitung about Herr Joseph Joachim expresses 
himself to the following effect :—‘t Moved by the numerous proofs of 
sincere esteem which the king has personally shown him, and by 
the general wish of the public, who are most anxious to retain him 
here, Joachim has been induced to alter his resolution and continue 
among us. But, though we and all other genuine admirers of art 
and of the admirable and highly gifted artist are delighted at this 
step, we scarcely believe that he will or can stay, unless he retires 
from public musical life here altogether. It would not edify you 
much were I to draw a picture of affairs in our little capital, to 
depict all the party manceuvering, the storms in tea cups occurring 
every day. I will simply observe that now, since a violin virtuoso 
has been appointed Kapellmeister, and, that, too, for life, the 
differences in the orchestra will probably become even greater than 
they are, and intrigue more busy than ever ; that Joachim is not a 
man who relies merely upon a king’s favour, and that his honour 
as an artist will soon again be insulted, unless, as I already re- 
marked, he renounces entirely his connection with public musical 
life. But can such an artist remain passive? Ought he to 
do so?” 

I put the question more forcibly—Ought he to do so in your 
private opinion? T. Durr Sxort. 

D. Peters, Esq. 


[In my “ private opinion” Joseph Joachim is the best judge of 
his own affairs. He has never erred yet that I know of, and is not 
likely to begin now. ] D. Peters. 





Tue Frencu Instirute.—M. Gounod, has been appointed to 
to the vacant place in the French Institute, and the Emperor 
has expressed his approval. 


ANOTHER SELIKA.—Mdlle. Carolina Ferni has just obtained a 
remarkable success at Turin, in the character of Selika in Meyer- 
beer’s Africaine. Mdlle. Ferni, it may be remembered, was a 
distinguished player on the violin, and used to play with her sister, 
also a violinist, who died some time since. 

Victor Huco.—It is reported in France that M. Victor Hugo 
has lost by the recent London panic (dit on) 375,000 francs. 

Rossint has left Paris for his country residence at Plassis, in the 
Bois de Boulogne. 


M. Paque, the celebrated violoncello player, held a matinée on Mon- 
day last, by gracious permission, at the residence of the Marchioness of 
Downshire, Belgrave Square. With the exception of a trio for piano, 
violin and violoncello, composed by Miss Marian Buels, whose name is 


-hew to us, performed by the composer, M. Sainton and M. Paque, the 


duet from Don Giovanni, “La ci darem,” sung by Miss Robertine Hen- 
derson and Signor G. Garcia, and the duet “ Serbami Ognor” from 
Semiramide, given by Mdlle. Enequist and Madame Sainton-Dolby, every 
piece in the programme was a solo. With such available talent this might 
have been avoided, Miss Marian Buel’s trio has a good deal of merit. 
The lady should be looked to as a composer of promise, not often indi- 
cated in the ranks of female musicians. Miss Buel, moreover, is a capital 
pianist and played Liszt's Rigoletto fantasia co well as to obtain a unani- 
mous encore, when she performed something else, we know not what. 
M. Paque played Boccherini’s Sonata for violoncello in C, his own 
Rigoletto solo, and Gotterman’s Danse d’allemandes, in each and all ex- 
hibiting his great mastery over his instrument and his admirable taste 
and expression. M, Sainton played his own Rondo-Mazurka in his own 
incomparable style, and Mr. Lazarus executed a clarionet solo on Der 
Freischiitz in his own incomparable style, Of the vocal performances 
most especially worthy of notice—in addition to what we have already 
alluded to—were two new ballads “Silver Chimes” (Claribel) and 
“ Bye-and-bye” (V. Gabriel), by Madame Sainton-Dolby, “ Alice, 
where art thou?”, by Mr. George Perren, Mr. Balfe’s song “It I could 
change,” by Madame Hendrie, and above all, Siebel’s song from Faust 
—the appendix song written for Madame Nantier Didiée—* Qando a 
te lieti,” most charmingly sung by Miss Robertine Henderson, and 
accompanied to perfection in the violoncello obbligato by M. Paque. 
Herr Wilhelm Ganz conducted. 

Lianparr.—The appointment of an organist at Llandaff Cathedral 
took place on Monday last, when Mr. F. E. Gladstone, son of the Rev. 
T. Gladstone, of Weston-super Mare, was chosen for the office from 
amongst about 60 candidates. Mr. Gladstone had been articled as 
pupil to Dr. Wesley for several years, 
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MONDAY POPULAR CONCERTS. 
From the “* Morning Herald.” 


As the season gets further advanced the Monday Popular Concerts 
no longer make their hebdomadal appearance, as they are wont to do 
in the winter and spring months, but peep forth occasionally only, as 
if necessitated to remind the lovers of good music that they are not 
quite dead. The concert on Monday last was for the benefit of Signor 
Piatti, who may now be designated, happily, as one of the fixtures of 
the institution. The great Italian virtuoso provided a splendid pro- 
gramme, which included Beethoven’s Quartet for strings, in C major, 
Op. 59, No. 8; Bach’s Prelude, Sarabande and Lourres, from Sonata, 
in C, for violoncello alone; Mozart’s Sonata, in A major, Op. 6, No. 2, 
for pianoforte solos; Mendelssohn’s Sonata, in D, major, Op. 58, for 
pianoforte and violoncello; ‘“ Air Varié,” for violin with pianoforte 
accompaniment ; and Haydn’s Quartet for strings in D major, No. 45. 
MM. Wieniawski, Wiener, H. Blagrove, and Paitti, were the exe- 
cutants, better than whom it would have been difficult, if not indeed 
impossible, to find. Both quartets were played to perfection, that of 
Leethoven’s showing the performers to greatest advantage, although 
the animated finale to that of Haydn never in our recollection was 
given with greater spirit, precision and force. Signor Piatti created 
a profound impression in the suite of pieces by Bach, his execution of 
which was nothing less thin astonishing. The audience at the end 
recalled him enthusiastically. MM. Wieniawski also made a great hit 
in Vieuxtemps’ * Air Varié,” and the last variation was encored in a 
tumult of applause. 

Madame Arabella Goddard's suprem> delicacy and refinement of 
style were of inestimable value in Mozart's Sonata in A major, which 
the composer evidently wrote in one of those moods of abstraction 
when music, like the dove, seemed to fall upon him from on high, and 
nothing was further from his thoughts than the earth and the sublunary 
doings. This sonata, indeed, is divine from first to last, and was 
divinely played by the fair pianist. On the other hand the sonata 
of Mendelssohn's, for pianofore and violoncello, requires immense vigour 
of touch, unerring manipulation, uncommon fluency, combined with a 
power of expression, and poetical feeling withal which reduce it—if 
it be reduction—to mundane considerations, Mendelssohn, like Beetho- 
ven, was almost invariably urged in his compositions to illustrate some 
particular emotion of the mind, and just as much as his great pre- 
decessor, deserves to be called ‘“tone-poet.” The performance of 
Mendelssohn’s Sonata by the illustrous twain. Madame Arrabella 
Goddard and Signor Piatti were incomparable throughout, and created 
a prodigious effect. 

The singers were Mr. Sims Reeves and Miss Julia Eiton. Mr. Reeves 
sang the grand air from Elijah, “ If with all your hearts” and « Ade- 
laida”—certainly two of the grand tenor’s highest and most perfect 
achievements. To-introduce so grave and solemn an admonition as the 
song from Zlijah into an entertainment not sacred, proves that Mr. 
Reeves has the greatest reliance on his own powers and the greatest 
faith in his audience. If the air were not sung transcendently it would 
be thought out of place in a concert-room, magnificent as itis. But 
Mr. Reeves, by the beauty of his voice and the splendour of his singing, 
places the interpretation of the composition on equal ground with the 
composition itself. Mr. Reeves was recalled by the whole hall after he 
had left the platform. Beethoven's Adelaida created the old furor, and 
was rapturously eneored. Such a song, so sung (and, by the way, so ac- 
companied, Madame Goddard being at the pianoforte) is one of those 
performances which are, now—and always have been—so seldom offered 
to the public. Miss Julia Elton sang Benedict’s and Schubert's “ Riv- 
ulet” both decidedly well, the former perhaps best—at least the 
audience seemed to think so, as they complimented her with a recall. 
Mr. Benedict, of course, conducted. 

The next concert—the last but one of the season—is announced to 
take place on Monday, the 18th instant. This time both Schumann 
and Schubert are tobe largely represented—the first by a quartet, the 
second by a trio. 


MDLLE. CoRNELIA MeYERBEER, youngest daughter of the cele- 
brated composer, is about to marry Herr Gustave Richter, a distin- 
guished F canine at the school of the Fine Arts, Berlin. 

_ Mr. Benepicr.—The King of Hanover has conferred the dis- 
tinguished honour of his newly-created order, ‘“‘ Ernst Augustus,” 
upon Mr. Jules Benedict. 

M. Vivier is at present in Brussels, He has played recently at 
the Monnaie (the romance from Za Favorita and another solo) 
with his accustomed success. 

M. Ftotow, after assisting at the success of his new opera Zilda, 
at the Opéra-Comique, left Paris for Vienna. The copyright of 
Zilda has been purchaned by Boosey & Co. of London. 








Mr. Sms REEves.—Mr. Sims Reeves’s concert at St. James's 
Hall was, as might have been expected, brilliantly successful. Mr- 
Reeves was welcomed in the most flattering manner from every cor- 
ner of a very crowded room. But, what was much more important, 
he sang a number of his best pieces in the style which has made him 
the most popular English vocalist of the present day. In the sub- 
limest strains of sacred music as in the simplest ballads, Mr. Sims 
Reeves is unequalled, and from ‘ Deeper, and deeper still” to “‘ My 
pretty Jane” everything that he sang at this concert called forth 
the warmest demonstrations of delight. The entertainment was for 
the benefit of Mr. Reeves, who received valuable assistance from 
Miss Edmonds and Mr. Santley among the vocalists, and from 
Madame Arabella Goddard and Signor Piatti among the instru- 
mentalists.—Jforning Post. ' 


Tae Grand AnNvAt Concert oF Signor ARDITI, appointed to 
take place at Her Majesty’s Theatre on Friday morning next, pro- 
mises to be the most attractive of the season. All the great artists 
of the establishment, with the band and chorus, are engaged, and a 
rich and splendidly varied selection is announced. In addition to 
the company of Her Majesty’s Theatre, Signor Arditi has engaged 
Miss Laura Harris, Mdlle. Liebhart, Signori Verger, Caravoglia, as 
singers, and Signor Orsi (clarionet) and Mdile. Emilia Arditi 
(violin) to assist in the instrumental solo department. The features 
of the concert will be the selection from Tannhaiiser, which 
was arranged expressly for his winter concerts by Signor Arditi, 
and which had so great a success; the fourth act of Rigoletto, 
with Mdlle. Ilma de Murska as Gilda, Madame Trebelli as Madda- 
lena, Mr. Santley as Rigoletto, and Signor Mongini as the Duke. 
Then there is a new valse called ‘ L’Estasi,” composed by Signor 
Arditi for Mdlle. Sinico; and Miss Laura Harris will sing the 
popular scherzo by the same composer, ‘* L’Arologio—tic, tic, 
tic ;” and Mdlle. de Murska and Madame Trebelli are set down for 
the duo ‘Il Desio,” another emanation from the Arditi genius ; 
and the Hungarian prima donna will do honour to her own name in 
the Ilma Valse ; and other performances of the greatest interest are 
made and provided. It requires no especial gift of vaticination to 
prophesy that Signor Arditi will have a tremendous bumper—no 
less indeed does he deserve. 


OseRoN.—On Thursday next, Weber’s fairy opera will be pro- 
duced at Her Majesty’s Theatre, including in the cast Mdlle. 
Titiens, Madame Trebelli, Mdlle. Sinico, Signors Mongini, Gassier, 
Foli and Bossi, Herr Rokitansky and Mr. Santley. 

Fra Dtavoro.—Auber’s comic opera will be performed on 
Thursday at the Royal Italian Opera, with Mdlle. Pauline Lucca 
as Zerlina, but without Signor Mario as the brigand-chief. 

Miss Burperr Courts’ Concerr.—Their Royal Highnesses the 
Duchess of Cambridge, the Grand-Duchess of Mecklenburg-Strelitz 
and Princess Mary, honoured Miss Burdett Coutts by their company at 
dinner on Friday evening, June 1st. His Highness Prince de Teck 
was among the early arrivals after dinner. About two hundred of 
the nobility and aristocracy assembled in the concert-room about half- 
past ten o'clock, the seats, platform, and piano, having been arranged 
as for a regular concert, ‘The performance commenced at the late 
hour of eleven o'clock. The singers were Madame Grisi, Signor 
Mario and Signor Mongini; pianist, Mr. Charles Fowler (of Torquay). 
Conductor, Signor Arditi. The concert passed off most brilliantly ; 
and at its conclusion Mr. Charles Fowler had the honour of being 
presented to H. R. H. the Duchess of Cambridge and H. R. H. 
the Grand-Duchess of Mecklenburg-Strelitz, and was highly compli- 
mented by both their Royal Highnesses on his playing. 

Brienroy.—Mr. West, the conductor of the All Souls’ Choral 
Association, has been presented with a handsome testimonial, consisting 
of a time-piece, a tea and coffee service, &c. The Rev. Mr. Smith pre- 
sented it at a “special practice night” of the Association. Mrs. 
Goodman’s concert at the Town Hall went off very satisfactorily to the 
audience and we hope also to the déneficiarie. The Sacred Harmonic 
Society have held their annual meeting. The report of the committee 
gave general satisfaction. 

Tur Concorpta has announced a concert for the 15th inst., at the 
Hanover Square Rooms, when Mozart's motet, No. 1., and Cherubini’s 
celebrated Requiem Mass, will be the chief features. The performance 
of these works will no doubt prove an attraction to every true lover of 
music, 

G.ovcester.—A new organ has been opened at the 8 Church 
Gloucester, by Dr. Wesley. The organ was built by Nicholson, of this 
city, and its cost was about £300. 
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Miss Mina Pooue’s Concert.—The question has often been asked 
whether Miss Mina Poole is any relation to Miss Poole—the Poole— 
and nobody has answered it. Not being even remotely acquainted 
with the Poole pedigree—and, indeed, not being deeply interested in 
genealogical trees in the abstract—I am utterly ignorant whether 
there be or be not consanguineous tie between the earlier and the 
later Poole. At any rate, that Miss Mina is not unworthy of the name 
has been acknowledged ever since—not a long “ever ”’—the young 
lady first appealed by voice and commendable looks to a musical and a 
liberal public. Miss Mina Poole’s concert, given at the Hanover 
Square Rooms on Monday evening last, proved that she had many 
friends, and that her friends had not forgotten her. ‘lhat Miss Mina 
Poole had not forgotten her friends was abundantly testified in the 
capital entertainment she provided for them on Monday ; and, although 
the concert was hardly entitled to the designation “ grand,” which the 
Book of Words gave it, still it was of the kind to engage in an especial 
degree the attention of all lovers of light and graceful music, not 
excluding Miss Mina Poole’s most distinguished patrons, Her Grace 
the Duchess of Sutherland, the Countess of Cromartie, and the Lady 
Constance Grosvenor. In a somewhat too lengthy programme Miss 
Mina Poole, talent and occasion considered, must not be thought too 
obtrusive in setting down for herself five solos, and participation in 
two duets and three trios. The labour was arduous certainly, but a 
little ultra exertion is not only excusable, for it is called for, at a 
benefit, and in reality becomes a labour of love.” Miss Mina Poole’s 
single songs were the celebrated “ Harpsichord Song,” from Handel’s 
opera, Rinaldo; romanza, “'T’amo d’amor dolcissimo,” and Spanish 
song, “ Al salir el sol dorado,” by Mr. Charles Salaman ;” a new song, 
“ Lovely spring,” composed by William Coenen; and a ditto by Herr 
F. Abt, entitled “ Ever thine.” Miss Mina Poole has a charming voice 
and a winning way of using it, and made a decided effect in all her 
songs, her most genuine artistic efforts, if I may be allowed to make 
a choice, being in Mr. Charles Salaman’s Spanish romanza—which 
showed not only good singing, but most excellent Gallician pronuncia- 
tion, and Abt’s love song, which was given with exceeding grace and 
taste. Further it is not necessary to speak. The other singers were 
Miss Palmer, Mdlle, Enequist, Messrs. George Perren, W. H. Cum- 
mings, and Lewis Thomas; the instrumentalists, Miss Kate Gordon, 
Herr Coenen, and M. Emile Berger (pianoforte), and Mr. Frederick 
Chatterton (harp). Conductors, Mr. Charles Salaman, Herr W. Ganz, 
M. Emile Berger and Signor Randegger.—P. M. 


Lancaster.—The Dress Concert given by the directors of the 
Atheneum, at the Music Hall, was supported by Mdlle. Liebhart and 
Mr. Whitehead (as singers), Mr. Seymour and Mr. Goodwin (violins), 
Mr. Goodwin (viola), Mr. ‘lhorley (violoncello), Mr. H. ‘Thorley (con- 
trebass), Mr. Ellwood (cornet), and Mr. Dean (piano), instrumentalists. 
Madlle. Liebhart was the “star” of the evening. The “ Lover and 
the Bird,” a new song by Signor Guglielmo, was unanimously encored. 
Mdlle. Liebhart sang other pieces, among which a ballad, “ Jenny of 
the Mill,” was charmingly given and re-demanded with loud applause. 
Mr. Whitehead had a genuine success in Herr Reichardt’s popular 
Lied “ Thou art so near and yet so far.” The band, under the direc- 
tion of Mr. Seymour, played the overtures to William Tell and Fra 
Diavolo with great spirit. 


Newcast.e.—The theatre was crowded on the occasion of the per- 
formance of Wallace’s Lurline. The principal parts were sustained by 
Mad. Florence Lancia and Mr. Bowler. The Newcastle Daily Chronicle 
thinks highly of Madame Lancia and writes as follows:— Madame 
Lancia quite captivated the auditors by her singing. Her notes were 
clear and thrilling. Now she could be heard singing softly and swectly, 
the sound being like the gentle zephyr on a summer's eve; anon she 
soared warbling like the lark, and charming the senses; again, she 
assumed a dignified mien, and summoning all her powers to her aid, 
reached a splendid climax in the easiest and most natural way, and 
evoked enthusiastic cheers. Her voice is cultivated ; her manner very 
agreeable. Her figure is not commanding, but pleasing; her vocalisation 
seldom impassioned, but enchanting; her ac‘ing not powerful and sen- 
sational, but winning. She was last night just the “sweet siren” 
needed to enamour the Count. We relished her rendering of the well- 
known song “ Take this cup of sparkling wine,” as she presented the 
goblet to Rudolph. The occupants of the boxes were in ecstacy, and 
threw bouquets at the feet of the fair cantatrice, which Mr. B. Bowler 
took up and presented. The acknowledgment of the honour was 

cious, and evidently so hearty as almost to overpower Madame 

cia.” 

Bausseits.—Le Pardon de Ploérmel has been given at the Théatre de 
la Monnaie with only scant success, not, however, because Meyerbeer’s 
music is not properly appreciated, but because the representative of 
Dinorah was not equal to the part. The other singers, also, as well as 
the orchestra were far from being up to the mark. 





BEETHOVEN'S PIANOFORTE. 

Sir,—Beethoven’s piano is at present in Klausenburg (Tran- 
sylvania). It is about seventy years old; the sounding board is 
ornamented with his coat of arms (?), executed in a masterly man- 
ner, as well as with his portrait, taken when he was young and 
easily recognisable. The name ‘ Louis Beethoven,” wreathed 
around the portrait leads us to believe that the piano was made for 
him by J. A. Vogel, who then lived at Pesth, either as a present 
or by his order. According to the statement of persons still alive 
in Vienna, the instrument was left by Beethoven as a remembrance 
to one of his pupils, who subsequently became, in Hungary, music- 
master to Madlle. Elise Kallai, afterwards married to the poet, 
Jozsika Miklos. This lady received the piano from her master as 
a token of his gratitude. After remaining with her and being 
used for many years, it came into the ession of the Pataki 
Daniel family at Dees; thence it went to Pataki Mihaly, at Klau- 
senberg ; thence to Herr Akonez, a merchant; and lastly to the 
sender of this statement, who has, at length, dispelled the obscurity 
which surrounded this interesting relic of the master. Convinced 
that his statement would interest the public, he resolved to publish 
it ; he also declares his readiness to leave the instrument to any 
collection where it could remain as a memorial of Beethoven. 
Further particulars may be had on application to Samuel Gyulai, 
Belso- Farkas- Utsza, No. 81, where the piano may be seen.— 

ts . GYULAI. 
To the Editor of the ** MustcAL Wortp.” 

Sir,—The original, a folio slip in Beethoven’s hand, of the 
subjoined is taken from the collection of autographs belonging to 
Madame von Gleichenstein of Freiburg in Bavaria. At the top 
is written in a strange hand, and in ink over pencil, the enig- 
matical heading: ‘*'The conclusion of his last Septet as a 
motto for the text.” The four upper schemes, marked F 
major 3, contain the first eight bars of the violin part of 
the finale of Op. 18, No. 1, and are followed by Githe’s cele- 
brated song, “ lier, mein Herz,” written, with different pen and 
ink, ina very flowing and illigible hand. We all know that, 
on the 11th August, 1810, Beethoven wrote to Bettina: ‘I 
herewith send, written with my own hand, ‘ Kennst Du das Land,’ 
as a momento of the hour that I became acquainted with you. I 
send also the other which I composed since taking leave of you, my 
dear, dearest heart! ‘ Herz, mein Herz,’ etc. Yes, dearest friend, 
reply to this, and write to say what I am to do since my heart has 
become such a rebel.” But the above does not prevent our sketch 
from being referable to a period anterior to 1810; nay, if we follow 
the impetuous passion which speaks most forcibly in the sketch, 
evidently jotted down without interruption while the writer was in 
a state of great excitement, we are involuntarily compelled to think 
of some other and more violent passion than that which Bettina 
can ever have excited in Beethoven. But the task of investigating 
a matter of this description concerns only the biographer. The 
subject with which we have here to do is the musical sketch, and it 
is interesting not only to find that Beethoven wrote off the magni- 
ficent work at once, but also to examine the alterations which he 
introduced at the performance, and which must invariably be pro- 
nounced improvements, that is: a clearer, more decided, and more 
beautiful carrying-out of the original idea. 

The modulatory arrangement more especially, which in the 
sketch is somewhat too pompous and obscure for a simple song, is 
greatly reduced, and in the performance, the various flourishes, 
more adapted to an air than a song, were altogether omitted as 
being too theatrical. ‘Thus the whole is materially condensed and 
rendered more effective. Certain delicate touches in the melodic 
alterations will escape no one’s notice. 

As regards the copy, it is as exact as possible. Notes of interro- 
gation mark the places which, after long and repeated efforts, could 
not be completely deciphered ; the small notes between the large 
ones express the composer's first intention, afterwards crossed out 
and corrected. Lupwiae Nout. 

[Herr Nohl has forgotten to accompany his communication 
with that to which it bears reference. He may, if he pleases, 
rectify forthwith.—D. Prrers.] 


Wanrsaw.—A new opera, Pokusa, by Herr Duniecki, has been favour- 
ably received, 
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Mr. Harotp Txomas’s Matinzz.—A very excellent concert—the 
music happily selected and well varied, and the singers and players of 
repute. The singers were, Madame Parepa, Miss Edith Wynne, Messrs. 
Leigh Wilson and Theodore Distin, aided and abetted by the Orpheus 
Glee Union ; and the instrumentalists, Mr, H. Blagrove (violin), Mr. 
R. Blagrove (viola), Mr. Pettit (violoncello), Mr. Howell (contra-basso), 
and Mr. Harold Thomas (pianoforte), As might be inferred from Mr. 
Thomas’s antecedents, the programme was not restricted to the items 
that make up an ordinary matinée selection, but had a strong classic 
flavor in it, pointed out in Weber’s quartet in B flat, for piano, violin, 
tenor and violoncello, Hummel’s quintet in E flat minor, for piano, 
violin, tenor, violoncello and contra-basso, with the vocal pieces “In 
native worth,” from the Creation, and “If guiltless blood,” from Han- 
del’s Susanna. The quartet and quintet had Mr. Harold Thomas for 
pianist, who, with Messrs. H. and R. Blagrove and Pettit in the one, 
and, with Mr. Howel in the other, had assured beforehand a complete 
pertormance. Mr. Thomas’s solo displays were Chopin’s “ Marche 
Funebre,” a composition of his own entitled “ Across Country,” and 
Herr Pauer’s “ Cascade.” ‘These were all most brilliantly played and 
received with loud applause. With the vocal music the audience, 
however, appeared more deeply impressed, an enthusiastic encore being 
awarded to Madame Parepa in M. Gounod’s barcarolle “ Dites la jeune 
belle,” and to Miss Edith Wynne in a new ballad written by Mr. 
Thomas. The fine trio from Professor Bennett’s May Queen, The 
hawthorn in the glade,” was given with point and spirit by Miss Edith 
Wynne, Messrs. Leigh Wilson and Theodore Distin. The Orpheus 
Glee Union sang Mendelssohn’s serenade, ‘‘ Slumber, dearest,” and Mr. 
W. G. Cusins’ part-song, ‘‘ Daybreak,” with admirable effect, and with 
the nicest possible management of the voices, The conductors were 
Messrs. Benedict and Lindsay Sloper. 

Sienon CampaNnetia’s Private Concert.—The designation is not 
our own, nor indeed can we well understand what is meant by “ private 
concert.” ‘True, Signor Campanella gave his concert ata private house 
in Clifton Gardens, Maida Hill, his own, we may suppose, but, the 
public being admitted, not by invitation, the concert, to all intents and 
purposes, was a public one. Under any circumstances the term “ private 
concert ” is not correct, unless, indeed, none but Signor Campanella’s 
friends were invited, in which case we ourselves should not have been 
sent a card and a programme, which implied, as a matter of course, 
that our countenance would not be ill disposed, and that our notice 
would be gratefully received. Our duty is at public not at private con- 
certs. Signor Campanella’s programme was novel as well as good. A 
grand pianoforte fantasia on Guallaume Tell, arranged for eight hands, 
by Herr Schmidt, and executed by Signors Li Calsi, Bevignani, Rossi, 
and Mattei, had a tremendous effect, and certainly the four gentlemen 
laid themselves down to their task with a will and did all in their 
aw by very force of arms to make the pianofortes speak. Previously 

ad been heard on a solitary pianoforte by a single manipulator, a 
solo by Signor Rossi, himself composer; and a fantasia on National 
airs, for left hand only, by Mr. William Coenen, himself composer. 
There was also a solo on the violin, subject Faust, played by Signor 
Patti, himself composer ; a harp solo, “ Carnaval de Venise,” by Signor 
Albano, himself composer; and ‘ Tarantella,” for pianoforte, performed 
by Malle. Peschel, Chopin, composer. The fair pianist could hardly 
have been said to surpass the pianoforte corrivals who preceded and 
followed her, by the altitude of a Chopin, though she played well; but, 
it must be confessed, Signor Rossi and Signor Mattei played better, and 
the latter in the ‘second part made furor in a solo, himself composer. 
Signor Campanella has a capital barytone voice, and sings like a thorough 
artist. He did not sing much, but he sang well, which was much better. 
He was assisted by Mdlle. Liebhardt, Madame Badia, Miss Berry Green- 
ing, M. Jules Mottes, Signor Ciampi and Caravoglia, and the chorus 
from Her Majesty’s Theatre. The conductors were Signors Rossi, Li 
Calsi, Bevignani and Badia.—P. M. 

Mrs, Jonny Macrarren gave a second morning at the pianoforte, in 
St. James's Hall, last Tuesday, playing selections from Mozart, Beet- 
hoven, Weber, Schubert, Chopin, Litolff, Brissac, &c., to the manifest 
delight of a crowded assembly. Miss Robertine Henderson sang with 
the true feeling of an artist a lied by Mendelssohn, an aria of Verdi, an 
old English ditty, and G. A. Macfarren’s “Late, so late,” the two last 
emphatically encored. Mrs. John Macfarren was loudly applauded 
throughout the morning, and repeated her brilliant performances of 
Fi 8 “ Spinnlied,” and Brissac’s “ Scotch Fantasies,” by unanimous 

esire, 

Reoenspure.—Prince Paul Esterhagy, who died here lately, was the 
last Esterhagy who ever kept a Private Band (Hauskapelle). Hummel 
was his Kapellmeister, and Haydn had been his father’s. In him died 
the last magnate of the times when Austrian noblemen were lovers, 
Connoisseurs, and patrons of art. 


Tue Asse Liszr has been appointed Grand Cross of the Order 
of Civil Merit of Bavaria. si 





Mr. Oserruvr’s Concert on Thursday last, at Willis’s Rooms, attracted 
a large and fashionable audience. Among the most interesting pieces 
performed were several of the concert giver’s own compositions. A 
grand trio in F minor, for violin, violoncello and harp (admirably played 
by the composer, Messrs. Pollitzer and Daubert), is a work of much 
merit; and is finished with that artistic care observable in all the com- 
poser’s productions, be they large or small. A duet for harps on melo- 
dies from the Huguenots (in which Mr. Trust assisted) was very effective. 
Besides these were two brilliant duets for harp and pianoforte, the 
joint productions of Mr, Aguilar and Mr. Oberthiir, one on airs from 
Norma and the other on airs from Faust. Mr. Aguilar also played his 
own arrangement of Reissiger’s waltz, commonly known as “ Weber’s 
last waltz.” When we have mentioned Ernst’s Elegie, finely executed 
by Mr. Pollitzer, we have exhausted the instrumental portion of the 
programme. A posthumous song of Mendelssohn’s, “ Miadchens 
Klage,” deserves to be the first mentioned of the vocal pieces, as it was 

sung for the first time in England. The song is highly dramatic, and 

is peculiarly Mendelssohn-ish; but it is scarcely suited for the 

concert-room. Madile. Charlier sang it with much feeling and Mr, 

Allen played the very difficult accompaniment to perfection. Schubert’s 

“‘ Die Post,” also sung by Madame Charlier, brought down considerable 

applause. Miss Eleanor Armstrong sang the cavatina “ Qui la Voce,” 

from the Puritani. Miss Eleanora Wilkinson was suffering so much 

from cold that she was unable to sing her solo, nevertheless, she 

assisted in Schubert’s Quintet ‘‘Stindchen,” the solo for contralto 

being given by Madame Elvira Behrens. Miss Van Noorden received 

an encore in Amico’s new song “ Bells, merry bells”; and she sang the 

“ Last rose of summer” instead of a song by Miss Ada Jackson, who was 

prevented from appearing by illness. Signor Ciabatta sang Mattei’s 

“ Non 6 ver”; and Signor Farranti a Tarantella by Signor Traventi ; 

accompanied by the composer. The prayer from Mosé concluded the 

concert. Signor Romano and Mr. G. B. Allen conducted. B.B. 


Hanover Square Rooms.—Miss E. Clinton Fynes, a young pianist of 
considerable merit—who has recently returned from Leipsic, where she 
has been studying under Moscheles, from whom she bears credentials 
of the highest character, as well as from Ferdinand David, of Leipsic, 
and Carl Reinecke, Kapellmeister of the Gewandhaus Concerts at the 
same place—gave a concert at the above rooms on Tuesday evening. 
The programme was above par, and the array of talent strong. Miss 
E. C. Fynes played in Beethoven’s trio, Op. 1, in conjunction with 
Herr Straus and M. Paque; the Kreutzer Sonata with Herr Straus; 
Chopin’s Nocturne, Op. 15; and Mendelssohn’s Rondo Capriccioso in 
E. Miss Fynes played throughout with great precision, spirit, and 
true expression, A Madame Sauerbery,a young and most pleasing 
contralto, a pupil, 1 believe, of Signor Garcia, gave Rossi’s old aria, 
“Ah! rendimi,” with charming effect, and was loudly applauded. She 
also sang, in conjunction with Madame Parepa, Mr. W. H. Cummings, 
and Signor Ferranti, the quartet from Rigoletto. The last named 
gentleman has become a great favourite with concert-goers, from his 
buffo singing. He sang Rossini’s tarentella, “Gia la luna,” in which 
he was encored; and, with Madame Parepa, a buffo duet from Ricci’s 
Crispino ela Comare. Madame Parepa gave Gounod’s serenade, with 
obbligato violoncello accompaniment, most artistically played by M. 
Paque. Mr. Lansmere, a young baritone, sang Mendelssohn’s Autumn 
Song, and Mr. W. H. Cummings Benedict’s canzone, “ L’addio del 
marinero.” The room was filled with rank and fashion. Messrs. 
Ganz and Ascher accompanied the vocal music. B.B. 


Iransan Musican Sratisrics.—During the last twenty-four years, 
from 1842 to 1865 inclusive, no less than 889 new Italian operas and 4 
ballets have been written. Of these, 43 belong to the year 1857 alone; 
29 saw the light of the lamps in 1858; 33, in 1859; 37, in 1860; 19, 
in 1861; 22, in.1862; 21, in 1863; the same number in 1864; and 23 
in 1865. In former years, when Donizetti was alive, and Ricci and 
Mercadante were more fertile than at present, nearly 50 new Italian 
operas were produced in a twelvemonth. From a biographical sketch 
of Donizetti, we learn that from 1819 to 1830, he wrote no less than 24 
operas, which were all failures, until at length his Anna Bolena attracted 
public attention. In the 14 years following, he composed 50—fifty !— 
operas, for one of which, Betly, he wrote the text as well as the music. 
It was first produced in Naples, but soon forgotten. 


Herr Encew’s Harmonium Recrrats—On Monday, Herr Louis 
Engel gave his second recital at Collard’s Rooms, 16 Grosvenor Street, 
to a fashionable audience. The programme contained a great variety 
of pieces, including all styles, from the composition of a Scotch bishop, 
up to the most classical of even works of Beethoven, Handel and Men- 
delssohn, comprising also compositions by Herr Engel, in ali of which 
he displayed the peculiarity and capability of the instrument. Madlle. 
Linas Martorelli and M. Jules Lefort were the vocalists. The lady 
received just applause in her vocal pieces, and M. Lefort in Engel’s new 


song. ‘ 
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MIGNON. 

Srr,—Such is the title of the new opera, for the Opéra- 
Comique. The words are by MM. Carré and Barbier, and the 
music by M. Ambroise Thomas, as the readers of the MusIcAL 
Wor.p are aware. Concerning the origin of this work, a well- 
informed Paris theatrical paper gives us the following details. 

Some years ago, M. Perrin, then manager of the Opéra-Comique, 
accepted an opera, the words by M. Carré, the music by M. 
Félicien David. But he retired from the management before all 

the arrangements for the performance of the opera had been defi- 
nitely made. The author then applied to the new manager, who 
enquired what was the subject, and was informed it was taken 
from an Eastern Legend. ‘I will not have upon my stage,” 
replied the theatrical potentate, ‘‘any opera in which Mussulmans 
or any other heathen appear. Have you no other book ?”— 
‘*Humph,” said M. Carré,” Barbier and I have written a three-act 
one called Mignon, but the music for it is not composed.”—‘ All 
the better. Go and see Meyerbeer, I will give you a line to him. 
Arrange matters with him.”—Two years subsequently the Opéra- 
Comique passed into the hands of another manager. M. Carré called 
and offered his eastern book. ‘‘ Tell Félicien David,” said the 
manager, ‘‘to come and let me hear the music to-morrow.”—The 
following day, the composer arrived at the appointed hour. He 
waited in vain an hour and a half in the anteroom. He then 
went away and did not return. His opera was forgotten. In a 
little time, however, the new manager retired and M. Perrin again 
assumed the reins of government. ‘The author reminded him of his 
promise made years previously, and M. Perrin instead of granting 
the composer an audience in the usual fashion called upon him at his 
own house. Three months afterwards, Lallah Rookh was pro- 
duced.—But what, meanwhile, had become of Mignon? Meyer- 
beer had read the libretto, and said that the subject was not treated 
seriously enough to suit his taste. He demanded alterations. It 
was then offered to M. Gounod, who thought it, on the other hand, 
too serious, and preferred Mireille, by the same authors. 

One day, M.Carré met M. Ambroise Thomas. The two began 
talking of what they were doing and thought of doing. ‘I have 
long intended to compose an opera on the subject of Mignon,” 
observed the musician, ‘‘ but I have not a good book.” 

‘* Well, Barbier and I have written such a one,” replied M. Carré. 
This was the origin of Mignon. 
D. Peters, Esq. LAVENDER Pitt. 
—_——o———— 

GOOD LUCK, MY LEVY. 

Sir,~Bismark has a bet with the king. Will you decide it ? 
The king read in the last issue of I’ Europe Artiste, a letter signed 
‘Ferdinand Strauss.” In this letter occurs the following :— 
‘Bravo, Mr. Mapleson, etc. . . . Good luck, my levy.” ‘Lhe 
king attributes one sense to the phrase, ‘* Good luck, my levy ;” 
the minister attributes another. —Y ours on tiptoe, 

Schloss Escl, June 6th. A. LONGEARS. 

[Both king and minister have lost. It is neither more nor less 
nonsense.—D. PETERS. ] 

LEMAITRE (C.) v. BOUCICAULT—BOUCICAULT 
v. LEMAITRE (F.) 

Sir,—The production of the French version of Mr. Dion Bouci- 
cault’s Arrah-na-Pogue at the Gaite, under the name of Les Noces 
Trelandaises, or Jean la Poste, has been postponed for some weeks, 
the authors, Mr. Boucicault and his translators, being dissatisfied 
with the gentleman who was to represent the principal character. 
M. Charles Lemaitre, son of the famous Frederick, the rejected 
representative, has protested more in anger than in sorrow through 
the public press. Mr. Boucicault has had an interview with the 
famous Frederick, in the course of which either expostulated. 

Vivier has given his concert.—Yours faithfully, §. T. Tae. 

D. Peters, Esq. 

[A triangular duel. Ve Victis. Something of the same kind 
occurred in Paris at the Hétel des Rats Chauves when I was at 


Lisbon. There was also expostulation.—D. Peters. ] 


oe 








Ecrer.—The ceremony of uncovering the tablet erected in the mar- 
ket-place to the memory of Schiller, and let into the wall of the house 
No. 2, was performed on the 8th May. On the tablet is inscribed in 
old-gothic: In this House, in the year 1798, Friederick von Schiller 
resided to pursue his studies for the Wallenstein Trilogy.” ~ 





Advertisements, 


DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching ~~ —_— and removing affections of 
the throat, 

AS maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani 

Lablache; and many of the Clergy and Statesmen, fully establish its great virtues 

No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 











FOURTH EDITION!! 
THE VOICH & SINGING 


Y 
ADOLFO FERRARI. 
The great success of Signor ADoLFo Ferrari's celebrated method for The FORMA. 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
FOURTIL EDITION (Revised and Augmented), which is published, price 12s, 
London: Duncan Davison & Co. 244, Regent-street, W. 


And may be obtained of Signor Ferrart, at his residence, 32, Gloucester Terrace, 
Hyde Park, W. 





SIMS REEVES. 
HE MESSAGE, for the Pianoforte, 4s. THE DAYS 


THAT ARE NO MORE, for ditto, 3s. These popular songs, sung by Sis 
Reeves, arranged as brilliant pianoforte pieces by the composer, BLUMENTaAL, are 


published by Duncan Davison, 244, Regent Street. 
OTICE—From and after Saturday, July 7th, the 
Musical Standard will be published weekly. The trade can be supplied in any 
quantities on Friday morning, at the office, 102, Fleet Street, E.C. 


TO PIANOFORTE AND MUSICSELLERS. 
l’O BE DISPOSED OF, A FIRST CLASS PIANO- 


FORTE AND SHEET MUSIC BUSINESS, situate in one of the principal 
cities in the north of England, established upwards of twenty-five years by the 
present proprietor. There is an excellent hiring trade dune, amounting to from 
£450 to £500 per year. Profits from the sale of pianofortes, har i 
per annum, 











, ba] 
Full employment for two tuners and repairers, If taken as it now 
stands, the sum required would be about £4,000. The shop (with very superior house 
attached) is about 60 feet long and 12 feet 6 inches high, fitted up in good style with 
very handsome plate glass front (one square of which is 107 inches by 85 inches), in 
the best part of the principal street in the city ; the premises, which are freehold and 
the property of the present Proprietor, may be had on lease or purchased. Satisfac- 
tory reasons will be given for the present owner wishing to relinquish the business. 
It is seldom or ever such an opportunity offers. Only principals will be treated 
with. Application to be made to Messrs. CuaPPpELt, 50 New Bond Street ; Mr. Capsy, 
Liquepond Street; or Messrs. J. & J. Gopparp, 68 Tottenham Court Road, London, 





os 1 ° 1 9° ° 

ORCESTER MUSIC HALL.—This building is now 

Re-opened, having been re-modelled and rendered thoroughly comfortable ; 

it is well lighted and heated, and holds from 700 to 800 persons. It is available for 

public entertainments of every description upon reasonable terms, For particulars, 
address, Mr. SEARLE, the Music Hall, Worcester. 


“A MORNING HYMN,” BY LACHNER. 
(For Soprano, Alto, Tenor, and Bass, with accompaniment, ad. lib,, for Piano or 


Harmonium.) Price 4s., in Score ; Separate Vocal Parts, 6d. each. 
London: Duncan Davison and Co,, 244, Regent Street, W. 





The above work was given, for the first time in England, at the Grand Concert 
given at St. James's Hall, for the Benefit of the Consumption Hospital, under the 
direction of Mr, Benepicr. 


L. ENGEL’ NEW SONG, “THE TIME IS COME,” 
(Chanson de Victor Hveo.) 
SUNG BY SIGNOR GARDONI. 
London: Duncan Davison and Co., 244, Regent Street W. 


“VIENI LA BARCA E PRONTA.” 


Barcarola a due Voce. Composta e dedicata alla Signora Costanza Anna Da 
RoruscuiLp, Del Maestro, G. P. GotpBEerG. Price 4s. 


London: Duncan Davison and Co., 244, Regent Street, W. 











Just Published, 


‘‘FILL THE GOBLET.’ 


Sung by Mr. Henri Draytoy. Written and composed by WiLLIaM AsPULL. Price 3s. 
London: Duncan Davison and Co,, 244, Regent Street, W. 


AULD LANG SYNE. 


Apert Dawes’ arrangement for the Pianofurte of this popular melody is published, 
Price 5s., by Duncan Davison and Oo., 244, Regent Street. 
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HUTCHINGS & ROMER’S 





LisT OF 
Heo and Popular Songs, 

M. W. BALFE. 
8 Dd. 
Alice of the Mill ‘ 3 0 
Bard that on His Harp Expired 3 0 
Bliss for Ever Past (in D) 38 0 
Thou art Remembered still . 3 0 
There is a Name I never Breathe 3 0 
Tell us, Oh Dove? . rue 8 0 
Two Little Years Ago . - 26 

VIRGINIA GABRIEL. 
Fishermaiden’s Prayer ‘ 8 0 
Ship Boy’s Letter . 3 0 
Robin's Return 3 0 
AGolden Dream . ‘ ee 8 0 
CLA di B © be 

Lily of St. Goar > = 
Swallow, Come Again . : . 8 0 

J.-L. HATTON. 
Good Morning, Sweet, to Thee . 3 0 
How Merrily the Mill goes : 3 0 
E’en from the Rising of the Sun (sacred) 2 6 
Lord Remember Me. peggy, |S 

COSTA. 

David’s Prayer (sacred) . ake as 
Miriam at Her Harp,do. . . . .2 6 
NEW. 

Tapping at the Garden Gate ? : . 26 


Ls eal GLOVER: 


Summer Stars ‘ - 

Rural Elves (Duet) ; - 3 O 

Sing Me the Song You Loved to Sing 3 0 
GOUNOD. 

Why Fade so soon, Sweet Blossom . 2 6 
-A Daughter’s Apveal . gatas « |G 
Ring, ye Fairy Bells (Duet). : a 
Gliding down the Glassy River (Duet) o ey 
FRANK RO - 2 R. 

Lost Chord . ‘ . 8 0 
Still I thought of Th ee ‘ . « + oe 
BACHE. 

Sweet is Evening’s aperemee Dew ‘ : 6 
Farewell... i) 








HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W., 
AND ALL MUSIOSELLERS. ° 








The 
Portrait, 


NEW SONG, 


COMPOSED AND SUNG 


BY 


MADAME SHERRINGTON 


Price 3/- 





BOOSEY & CO., 


HOLLES STREET. 






THE MUSICAL WORLD. [June 9, 1866, 
CHAPPELL’S 


Atlusica Magazine 


VOCAL AND PIAN OFORTE MUSIC, 


_In Shilling Numbers. 





anineg, 


Post Free, 1s. 24.3 or Three for 3s. 4d. 


63 Chappell's Popular Church Services. (Second Selection.) 
62 Chappell's Popular Church Services. (First Selection.) 
61 Twenty-five Scotch Songs, with words, 
50 Christy Minstrel Songs. (Sixth Selection.) 
49 Christy Minstrel Songs. (Fifth Selection.) 
48 Christy Minstrel Songs. (Fourth Selection.) 
47 Thirteen Standard Songs of Shakespeare, 
46 Twenty Sea Songs, by Dibdia, &c, 
45 Hymns for the Christian Seasons, for domestic use. 
44 One Hundred Welsh and English Melodies for the 
Pianoforte ? 
43 One Hundred Scotch Melodies, arranged for the Pianoforte 
42 One Hundred Irish Melodies, arranged for the Pianoforte, 
41 Fifty Operatic Airs, arranged for the Pianoforte. 
40 Valses by D'Albert and other eminent Composers. 
39 Christy Minstrel Song Book. (Third Selection.) 
38 A Fashionable Dance Book, for the Pianoforte. 
37 Country Dances, Reels, Jigs, &c.,for the Pianoforte, 
36 Christy and Buckley Minstrel Airs, Or Pianoforte. 
35 Christy Minstrel Songs. (Second Selection.) 
34 A Christmas Album of Dance Music, 
33 The Juvenile Vocal Album. 
32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6), 
31 Beethoven's Sonatas, Edited by Charles Hallé (No, 6). 
30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4), 
29 Ten Contralto Songs, by Mrs. R. Arkwright, &. 
28 Beethoven's Sonatas. Edited by Charles Hallé (No, 
27 Five Sets of Quadrilles as Duets, by Charles D' Albert, ( 
26 Thirty Galops, Mazurkas, &c., by D'Albert, &c. 
25 Sims Reeves’ most Popular Songs. 
24 Thirteen Popular Songs, by Barker, Linley, &c. 
23 Twenty-five Juvenile Pieces for the Pianoforte. 
22 Twenty-one Christy Minstrel Songs. (First Selection.) 
21 Nine Pianoforte Pieces, by Ascher and Goria. 
20 Beethoven's Sonatas. Edited by Charles Halié (No. 2). 
19 Favourite Airs from the Messiah, for the Pianoforte. 
18 Twelve Songs by Verdi and Flotow, 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
16 Twelve Sacred Duets, for Soprano and Contralto Voices. 
15 Eighteen of Moore's Irish Melodies. 
14 Ten Songs, by Schivert. English and German Words. 
13 Twelve Popular Duets for Sopranoand Costtralto Voices, 
12 Beethoven's Sonatas. . Edited by Charles Hallé (No. 1). 
11 Six Pianoforte Pieces, by Wallace. 
10 Nine Pianoforte Pieces, by Brinley Richards. 
9 Fifty Valses, hy C. D'Albert, Strauss, &c, 
8 Forty Polkas, by Charles.D'Albert, Jullien, Kanig, &c. 
7 Ten Sets of Quadrilles, by Charles D'Albert, &. ,complete 
6 Twelve Songs, by Handel. 
& Twelve Sacred Songs, by Popular Composers. 
4 Ten Songs, by Mozart, with Italian and a Words. 
3 Ten Songs, by Wallace. 
2 Ten Songs, by the Hon. Mrs. Norton. 
1 Thirteen Songs, by M. W. Balfe, 
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